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The numbers indicate which valve should be pressed down.
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Bb Trumpet/Cornet Book 1 W61TP

™ Comprehensive
Band Method

by Bruce Pearson & Ryan Nowlin
Dear Student:

Welcome to your study of the trumpet or cornet—an exciting adventure filled with rewards and challenges. Through careful
study and regular practice, you will quickly discover the joy and satisfaction of playing beautiful music for yourself, your family,
your friends, or a concert audience.

We wish you many rewarding years of trumpet or cornet playing.

,gwﬂ HCn p

~ Bruce Pearson Ryan Nowlin

" Interactive Practice—the key to EXCELLENCE'

i N TERACTI VE Make your practice sessions as fulfilling and productwe as possible by frequently visiting your Inferactive Practice
Practice Studie Studio at wwwkjos.com/ips.

4

Use the Music Writer Touch software to complete
written exercises and compose your own music.

Hear each piece and play along! You can even
change the speed. All recorded accompaniments
can also be played from the DVD.

Create recordings of your playing that you can save

Download audio and video files to your computer
and email to friends, family, and your teacher.

and use them on your portable media device.

Learn to play your first notes, care for your

instrument, and overcome challenges as you

progress. Video lessons feature Jeff Nevin and can
.also be viewed from the DVD,

Access your saved recordings for playback and
sharing,

Use the Tuner/Metronome during every practice

' Keep an eye out for fun Extras: stories behind
session to improve your pitch and rhythm.

the songs, classical and world music recordings,
practice tips, a practice journal, and more!

(@% Tradition of Excellence is available in SmartMusic.
smartmusic: o subscribe go to www.smartmusic.com.

ISBN 10: 0-8497.7060-2 » ISBN 13: 978-0-8497-7060-9

€2010 Kjos Music Press, Neil A, Kjos Music Company, Distributor, 4382 Jutland Drive, San Diego, California, 92117.
International copyright secured. All rights reserved. Printed in U.S.A.
WARNING! All music, photographs, graphics, and text are protected by copyright law. To copy or reproduce them by any method is an infringement of the copyright law.
Anyone who reproduces copyrighted material is subject to substantial penalties and assessments for each infringement.

Tradition of 40082
Excellenee and DURATNE sre trademarks of Kjos Music Press.
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For more detailed instruction, be sure to view the Video Lessons in your Tradition of Excellence
Interactive Practice Studio or on the DVD. More lessons are available every time you see this icon.-
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GETTING STARTED

second valves,

4) Place the tips of the first three fingers
of your right hand on the valve buttons.
Your right hand should form a relaxed
“C,” as if holding a tennis ball.

5) Rest your right little finger on top of
the hook (not in the hook). Keeping
both wrists straight, tilt the instrument
slightly to the right. Keep your elbows
away from your body.

We1TP

MOUTHPIECE

1) Sit up straight at the edge of your chair
with your feet flat on the floor.

2) Grasp the trumpet with your left hand,
placing your fingers around the casing of
the third valve and your thumb around
the casing of the first valve. Place either
your ring finger or middle finger of your
left hand in the third valve ring.

3) Place the tip of your right thumb under

the lead pipe between the first and

third valve
slide

first valve slide second valve slide

<§ 1) Insert the mouthpiece into the receiver on the lead pipe.

2) Gently twist the mouthpiece into place, but not too tightly.




1) Moisten your lips and shape the inside of your mouth
and throat as if you are saying “oh.” Bring vour lips
together as if saying “em.”

2) Take a full breath of air through your mouth and blow
through closed lips, creating a relaxed buzz.

3) Remove the mouthpiece from the instrument and hold
it by the shank. Without using too much pressure,
place the mouthpiece over the center of the buzz with
equal amounts of the mouthpiece on the upper and
lower lip. Use a mirror to check your embouchure.

4) Take a full breath of air through your mouth and play
a long, steady buzz.

5) Complete the Mouthpiece Workout by watching
the video lesson and playing along with the
recorded accompaniment (see page 1 for details).

Putting the Trumpet Away

1) Depress the water key and blow (not buzz)
through the trumpet to empty excess water.

2) Wipe off the trumpet with a soft, clean cloth.

3) Push in all slides, making sure you depress the
corresponding valve when moving a slide.

4) Remove the mouthpiece and place it in the case.

5} Place the trumpet in the case with the 2nd valve
slide facing up. Latch the case.

Oiling the Valves (Daily)

1) Gently remove only the first valve by unscrewing it at the top of the
valve casing (not the valve button). Do not turn the valve or touch
any part that is protected by the casing.

2) Apply 4 or S drops of valve oil along the metal part of the valve in
which there are holes.

3) Insert the valve back into the trumpet, turn the valve button to the
right (clockwise) until the valve clicks into place, and screw in the
valve at the top of the valve casing.

4) Push the valve button up and down rapidly to work in the valve oil,

5) Repeat this process with valves two and three.

Greasing the Slides (Regularly)

1) To remove the slide, depress the corresponding valve button and pull on the slide. (For the
main tuning slide, there is no need to depress any valves.) Only remove one slide at a time.

2) Remove existing grease by wiping the slide with a rag.

3) Apply a generous amount of grease to the slide.

4) Insert the slide back into the trumpet, being sure to depress the corresponding valve button.

§) Keeping the valve depressed, move the slide in and out of the instrument to work in the
grease.

6) Push the slide all the way in and wipe off the excess grease with arag.

7) Return the slide to its original position and repeat with the other slides.

We1TP
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music alphabet - first seven letters of the alphabet; these

note names are assigned to the lines and spaces of the staff

To enhance practicing, use the recorded accompaniments, video lessons, and more provided in your Tradition of Excellence

counting |

'| other counting

Interactive Practice Studio. See page 1 for more information.

1. The First Note

» How is your posture?

bl L -
e 0 ey o ©
2.The Second Note » Extend the 3rd valve slide to play D.
o » Are you using plenty of air?
Ll L] E el
Q) O O (s}
3. Music in Motion » Are you playing with a good embouchure?
- il -
o) © o © ©
4, All Together, Now! » How is your hand position?
. - o o

5. Mr. Whole Note Takes a Walk

» Write the note names beneath the music before you play.

@
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music alphabet - first seven letters of the alphabet; these
note names are assigned to the lines and spaces of the staff

g

{ other counting

To enhance practicing, use the recorded accompaniments, video lessons, and more provided in your Tradition of Excellence
Interactive Practice Studio. See page 1 for more information.

1. The First Note b How is your posture?
4
L Lol R o
1y
2. The Second Note ¥ Are you using plenty of air?
L) YT o L)
[0 (0] (8]
3. Music in Motion P Are you playing with a good embouchure?
L Ll i) Ll
s 9 © (9
Y]
4. All Together, Now! B How is your hand position?
L] L] L] L]

5. Mir. Whole Note Takes a Walk

P Write the note names beneath the music before you play.

o

[ 8]

0

0
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treble or G clef

e . nteasures ledger lines -
4 L . .

— ledgerlines bar line

5lines

music alphabet - first seven letters of the alphabet; these
note names are assigned to the lines and spaces of the staff

counting:

other counting

To enhance practicing, use the recorded accompaniments, video lessons, and more provided in your Tradition of Excellence
Interactive Practice Studio. See page 1 for more information.

staff& 1. Away We Gol! » How is your posture?

barlines

5 P Fa Y
> r o

2. Going Up? ¥ Are you playing with a steady air stream to produce a smooth, even sound?

[ & ] L $ ) [ & ]

3.CountMeln  »1) Write the counting under the music. 2) Clap the rhythm.
3) Sing the notes using “too,” the note names, or solfege. 4) Play!

o L § ] 3 N [ 8]
o <

o

4, Higher Ground » Are you playing with a good embouchure?

¢
¢

¢

[ ]

» Here is how to draw a treble clef,

1) 2) N

» Draw eight treble clefs on your own. Be sure they circle the second (G) line.

WeiTP



for the first time -

sight-reading - playing or singing a piece of music

other counting

]

@

b 1) Write the counting and clap the rhythm before you play. 2) Play on the note E (Concert D).

')

-

- Lo | - o 1
e « f 1 e 3
9. Half Note Rock
Q LA . :
1 i 1 | | i H I {
i I H ] H i 1 | P i Y
a7 S = 2 m— s Ca— & 7 S
e
atreating 10, Sight-Reading Challenge: Steppin’  » Always carefully inspect music before you sight-read it.
Q , ? .
3 f ] 1 H 3 ) { ! ]
] i 1 | i 1 i | i ] ™
—?—4 % 2, 7 M o o — - — 7 <5

11. El Camino Mariachi — Duet

» Count, clap, sing, and play! The B part is shaded for easier reading,

I Wi ' . , .
f H I 1 1 1 i 1 1
i 1 | 1 ! i 1 | ™. H
5 ] e .
= © L— ) & = E— 2 i Am— =y
5B ’ . .
- — i ] ! i t = ! i
| H { P - 4 i 1 Py
%2"’1_,64 > ] [ bl e P ., | (] =r
C =S = & &
12. Cuckoo Traditional
ﬁ Kl i 1 , 3. 1} ’ 1
e+ : e
S a— & = gom— = i — — L — &

» Practice with the recorded accompaniment. Listen in measures 1, 3, 5, and 7.
In measures 2, 4, 6, and 8, echo what you heard. Your starting notes are shown.

A 1 Listen 2 Play 3 Listen 4 Play 5 Listen 6 Play 7 Listen § Play
— A
—';:)9—4 - - > ® ® ® P o

We1TP
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14. Rhythm Time

other counting

» 1) Write the counting and clap the rhythm before you play. 2) Play on the note E (Concert D).

0 T 0 Y N 10 I O O Y L O Y

15. Rising Rhythms  » Start each note by whispering the word “too.”
o)

et o S S e S et S " "t e et e e e s e e S 1 P
N R e & N S D EP R
16. Stepping Stones  » Keep the air moving.
k.
S — Y i SO - T S — ——
] | | I H I I 1 £ ¥ { ] [ i | ) ¥ I |
SRS e ois e et e e d
17. Rain, Rain Traditional
; ' — > e . . . |
! : ] 1 P ] I 1 I H i : { ! | 5 | T | 1 |
= ; P g = ] —4 £ e
R e e e R s b e & AR =
[y
18. In a Minor Mood » When playing the note D, extend the 3rd valve slide out about
one halfinch to play the note in tune. Ask your teacher for help.
’ » Count, clap, sing, and play! )
=Tt
L EERRS e e e =~
English Folk Song
3
! T ; - O E— M o SO A O B ZM B
‘4! { i[ E § E E F | ! | | Y [P
A E— deee W FI S 4
American Folk Song
; 7 3 T ; N i — ; PR —
! 1% i . o . = diw . e B e e et T S
R e S e ! S == AN

» 1) Draw a treble clef at the beginning of the staff.
2) Trace the notes and rests, and draw three more of each.

L 4




Soli - a small group or section plays or sings’

Tutti - everyone plays or sings

reﬁéiat sign - play or sing the music again

soo,muei 22, Little Robin Redbreast Traditional
U phtase 1st Phrase . 2nd Phrase ; .
rphRse s Solo s Tutti Solo : 5 Tutti
, e i it W — e s s
e Rt s P Rt s B = v ot B Lo et S g = s
e) e & ¢ o ¢ U s A=
0 23, Skill Builder: Merrily We Roli Along  » Count, clap, sing, and play! When you reach the  Traditional
end of the song, repeat once from the beginning,
A . b L %
P ! y ) L - ] { | N 1 } ; I ) |
AW L) ] | ] | ] | | { 1 1 | | & 1 i ! i ) 1 1 i ] | 1 ! i " *
eSS 1 1 { { ‘F ‘J ’i 1 { i ‘j d ;J Py ‘J i i I I | { 1 ) 1 | ! ; ]
I A e s e B ¢ g g e g6
24, ltsy Bitsy Spider — Round  » Addbrackets to show the phrases. Traditional
PN f 3 : : { i 1 - f i I i | f
@:uij::‘;sasz;—‘;:‘u_,;g,','___'::g;—:
T L i e e
Soli 25. A La Rueda » Are you extending the 3rd valve slide on all Ds? Spanish Folk Song
A Soli (woodwinds) s T‘ftti . s Soli (brass/percussion) s T‘ftti 3
e e :
B e e e e e =
26. Love Somebody — Duet Traditional
AN L L L 9 9
S e e e ————EEEee T
O S EE s e e a g
9 B. 9 ki b4
R — = — u‘:%%j.@iiiiﬁfiiiz
e & e d T e T T g g g
27. Good King Wenceslas Traditional English Carol
g Solo/Soli s Tutli Solo/Soli s Tutti
e EEESESSc=ceemmsmceeEsmsmmc—ce—coopue
- e @] " = B

b 1) Draw a treble clef. 2) Complete and play your composition.

Composer

/’,h/

At

We1TP
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» Keep the air moving.

®

ﬁ i i : :
—_ | 1 H I I ] | i 1 :
[* f [ 1 I H I I 3 | f I I ] T 1 L]
| i a0 Y. W 1 1 I I.l o e I ) | F i f ¥ I I (]
R e e S =
» Make a clean slur from E to A.
. ? | | ) { 2
! — i S e S s :
==

- 31. Camptown Races » Draw the missing notes in
the ovals before you play.

"'Stephen Foster, America’s first great popular
[“songwriter, was born on the 50th anniversary of

American Independence: the Pourth of July, 1826. - American. Composer

Stephen Foster
{1826-1864)

SN
e

soe

» Play with a fast and steady air stream.

> Rlepeat this exercise using the following fingerings:
0,2,1,12,23, 13, 123, Use this as a daily warm-up when you
practice. Also play this exercise on your mouthpiece alone.

Solo/Soli Tutti Solo/Soli Tutti
A A
- Fn) | FAAY 5 FAR) ] JAR) 1
e = A = e e =
o —1® - ¢ - Y ™ 1
D v Vv \J VoV ©

32. Skill Builder  » Add brackets to show the phrases.

= e b T > e e s o E', o m——

R === e e T e
33. London Bridge — Duet English Folk Song

' A - . L2 I S .2 \

| 1 I 1 f ¥ 1 £ f | ¥ I I \ I | | I
P Emm e e o B o B o e B e S
5 R e S e < e e

% B. : .9 s ‘
e e e
S F s S S RS T T

p— [

34, The Frog’s Song — Round Japanese Folk Song
O o , y
o e e e e e B e e B e e e e e e
‘ R s ey

\-—-_............__——'_/




other countmg

36. Rhythm Time  » 1) Write the counting and clap the rhythm before you play. 2) Play on the note D (Concert C).

P T D T O A .

R

38. Sight—Reading Challenge: Shoo Fly b Areyou extending the 31d valve slide on all Ds?  American Folk Song

3 3

Ppr A" + ] ] a1

e —— s

0 T e e ¥ o e

a— e S "

o) ’ . .

P I s H I ] I 1 i Y
s ——= &
Dt e e g

s
39. Russian Folk Song — Duet | ¢ d. Beethover bridged music histor's Ludwig van Beethoven (1770-1827)

German Compaoser

s Wi e | b et |
prd I I 1 i i I 1 i } i i 1 i 1 i ] . ~
1 i) I | { 1 }I.' H l ; ] i ] i i i H i “,{ { | ! y i i i :
W‘”‘ i j ;} ﬁ @ i { i 1 1
Py il d , PN el »d— = &
A s
T € T —— — e — ] B S s o S  —— R P a—
'\Q ) W] ; ‘j ‘;I _i! £ { : J—— H { |‘ i ‘l I i i) | ; ; ; E P-Y L]
~o e S P ® Pes & °° "i"ibh,t Ca
p Add brackets to show the phrases. Puerto Rican Folk Song
. . U . ? N . '
(% ‘) 1 f H i i § i H i : ] 1 1 | ] 1 i 1 . 5
= | e | e — Ao fom = T
- S e s =~
) .

» Add the notes and rests together to find the number of counts. A quarter note gets one count.

d)

b) 0
Jid= Yidt==_ o4==




rehearsal
pumbers,

st &2md
endings .

WeliTP

using these markers

Solo: A Duet: A+B TrioorFullBand: A+ B +C

Jingle Bells

rehearsal numbers — find important places in the music

1st and 2nd endings — play or sing the 1st ending the first
time through, repeat, skip the 1st ending, and play or
sing the 2nd ending the second time through

fermata - hold a note or rest longer than its usual value

—Enter the stage or performance area confidently. Make eye contact with the audience and smile.
—Stand or sit tall. Be positive and energetic. It's fun to share your music with others!

1.5, Pierpont {1822-1893)

American Composer

. Introduction 5 3 4 | Theme 6 1 | g
: e L7 A D S o o——
e e e e S aEs
e T e e e e e e e T
PP Sdee ¢ o |ees ¢’ e e
— — | .
f 1 I I M & LI : : L).4 } 1 i | I J 1 I
e e e e A ]
g & * = PR A A e
. T P2
_ A A 10 1 12 s 13 4 515 16
% 1 i sh——— — N . ST SO
i [ b f 3‘} ! Gi . d d al I dd 5 !A IA
é} ~—r '\_ji' & & s &
_p.® , ’ 3
| I 3 1
O e e e e e
& - b
[y, T d (T ees ey T o |7 ° v |® €
;ec., , s| el I N
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» Repeat back to .
L
Jolly Old St. Nicholas Traditional
H. 2. |
B T‘?er,"e, 23 4 35 6 7 By 9 o
——— 11 e o ——t— -ttt
& B e —— ST P ey ! RN M
B, ’ ’ ~
A I B | | I { | I PR | £ i ! :
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Jewish Folk Song

The Dreidel Song
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Kwanzaa Celebration
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David Bobrowitz (b. 1945}

American Composer
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other counting

42, Wa rm-up: Breath Support Challenge » Take a deep breath and play with your best tone while holding
the pltch for as long as you can. On which beat did you finish? |

~

:ﬁ —— — T S St St S i et e e e e et
e ) I i I t I —| | bl ] ] | I i I 3 i
oats s - m— e I S S s B e B W B i~
1234 5678 9101112 13141516 17181920 21222324 25262728 29 30 31 32

. 43. Epic Eighth Notes  » Thebottom line provides the basic pulse.

ey | | L)

44, Michael Finnegan  » Count, clap, sing, and play! Irish Folk Song
B . | y 2. o |
PR ————— [ —— 7 (31 I o B P!
3 s o Bt e e e e e | e e e e e
¢ d e dee Tt v ded e g B e = =
45. Eighth Note Escapade
’
i i ! e a a o : i P ——
!) =Jl é ; == =} =E =} | ] I i 1 | 1 £ “‘E ¥ | =JI ..;E .
cnapij AN N H N NN N NN S N N AR N S N Y AN NN
46. Skill Builder: Processional Dance  » Extend the 3rd valve slide to play D. Renaissance Dance Music
' » Count, clap, sing, and play!
A 1. * y | 2. P
e e e e B e e e e e
R e B e e s =
2. |
A S S " ii SR e S0 NP MO
| e e e e e
- v’ . ¢ Tdede
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50. Mahnomen Harvest

» Count, clap, sing, and play! Extend the 3rd valve slide to play D.

A

Clap ‘6 ) |

1. 2. %
: o™
e : I
¥ | S | 1 I DY ] Fiswrsooes SOOOOR | f | Y ] |
1 | I I [N gu\'d N DA : | :
® v g e @ R “
. f) ... . \ R . , ... , , e . L9
pr i SR I | { I | IR M | i i | I I | 3 1 I S | { i
T e 1T { | A R | i i, | S | ] ] I M | ! { &
ey Vo o o -, | o g ©
(Fa P ———— & & P - P N N I~ N L S -~ B S S—- ——
Y

I

52.Now Let Me Fly  » Count, clap, sing, and play!

':::Spirituais are religious folk songs

“ereated in the 18th and 19th centuries. American Spiritual

A Selo/Soli | 9 Tutti _ 9

s 1 I 1 ] ] i i T i ; ] ] ¥
p= I v
& 77

I
1
]
&

&l

3

f
) { i l i |

L IREN

£
Py | I i

B

L IREN
G

B

-

s -

5
Bl

L 1REN

el
ol

» Play along with the recorded acéompanime;it. Measures 1-2: Play the
written notes. Measures 3-5: Improvise using the same notes.

3 Improvise ~ ~ = =~ —- frmmm 5 -
1
| . - . o .4 . > .4 > . £ ™
& ] ‘ 1 v £ i r £ £ 4 . : . .
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agcndental symbol:. & Aat 1 ,

© thatilters the pltch ; at—lowers the. ..
ofanoteuntilthe : ¥ & pitch ofa note
end of the measure one half step

acidental b 56, Warm-up Chorale-—--——Duet

_pA - ’ ! . ’ o A ~
£ ] e e e S sy o e st s s 2 2
e e e iy e e

e [ N i S -
’ ’ ’ , 7N

— e e e e o e

A ACISLr RIS CA S s

57.Rhythm Time  » 1) Write the counting and clap the rhythm before you play. 2) Play on the note F (Concert Eb).

R

58. Skill Builder: Boil the Cabbage Down — Duet  » Circle the notes changed by~ American Folk Song
the key signature in line B,

e e
H..._Lp, oo S o g
e e
e e e S

» 1) Play the black notes, which make up the theme. ~ American Folk Song
2) Add the gray notes, which make up the vadation.

| > |
| Jrmra i 1 ! I | | ] N
[emes, z 1 i I [ | ] ] | y i .. P i
i P I P — i e M
M i [ N Y S
- . [
1
| ] I ? | ' 1 I H ! : ] I
| H I F I I ] ] 1 i H I f T E F 3 ] ]
g — | L L&
VA i ‘ ‘

b 2

f
I 1 I
1 =] ] I *
I - |

Giil

@
Qiil

NN
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dynamics — softness
“or loudness of a
* piece of music

piano - soft

forte“loud

other counting

61. Rhythm Time  » 1) Write the counting and clap the rhythm before you play. 2) Play on the note F (Concert Ej).

62. Encounter in Three

¥ Circle the notes changed by the key signature.

b e EEE——
e s P s = m:g@_ﬁ — e
- S | | W— R =
? 63. Skill Builder: A Simple Waltz
’
e e e T eEEm=====a
- i 1 ) gl I { o - £ | o P ] -l 1
N S i =S
P
Vi . 64, Sight-Reading Challenge: .?;:Tﬂ_nne McGinty is one of the most prolific  Anne McGinty {b. 1945)

“female composers of band music and has over 225

pieces published for band, orchestra, and flute. American Composer

Theme from “Cambridge Overture”

£ | \ fll' ' Fatey, f ilz' ; l
T e e B o e B o e et 7 e e e
ALY g — g & qu . >
&) & & ! & i & allvclla%

n o i } Ry ’ RN, J——— SRR ]
Ay ) | ; i H 1 IS N NN [e—— 11 11 Il 1
e e e e e e e e e i o e o e B B e e
g ——¢ ot oo g —| 1 e e a4 & -¢—|-@ ! |
ftalian Folk Song
» 1) Playthe theme. 2) Add eighth notes after some of the quarter notes to compose a variation
as in 59. Bingo Variations. Bonus: Improvise a variation!
)
(3] | 4 N N
| R & F ]
IO — 3
®) [
f s
0}
I\ N 5\ E N
&  — & gt | &
 S— : T g ! 2
Q) \*-.________/’ 6'. “a"
\_.\_‘__-_-_‘_—_,/
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Andante

Alfegro

e, =

Modgm!s '

We1TP

- tempo - speed of a piece of music - - . r_nezzo puzno = g«m ; S
. Andante - walking tempoj slower th _ Moderato - medinm soft il J f ‘}“em“
Moderato - medium tempo ezzo fort . § " f}ﬁi}ff;ze
Allegro — fast tempo . medium loud . g:’
67. Warm-up: Lu!laby » Use plenty of air to sustain each pitch, Weilsh Folk Song
Andante » Are you extending the 3rd valve slide on every D?
A , ’ , 0
P ) 1 | | Y [ } -
R
e z s T o e ) . s
o b ~— — -9\_—/ —— e <
»
68. Ezekiel Saw the Wheel — Duet American Spiritual
Allegro
A T, 2 z
[= 9 i T — T ; i x, S i e s M 1 o s
{ey>—C i ¢y Hi.“"[ - il R B P B B
'y * - =
P f r ||/
n_ B _ ’
7 e ST [ I I I N e - I
oy > e e e e e e —3
o 5 B R TR = i:]!:ild_.s e
' »

S p [

69. Rhythm Time »1) Write the counting and clap the rhythm before you play. 2) Play on the note C {Concert Bb).
Moderato

Laredoisa eity in Texas
“on the Mexican border,

70. Sight-Reading Challenge: Streets of Laredo

A Moderato ’ [1. ) 2. |
S EEmemmEe=rreeemseeeeene T e
! g = I I I t | [ - : H |
— & B s :“““L““""““‘“'} i e &
mp = = ' =
71. Skill Builder: Donkey Riding  » 1) Add brackets to show the phrases. Canadian Folk Song
2) Add a breath mark between the phrases.
Moderato -~
e Py T L ... - [t 1 Moty et :
B s S s o B ; Rt — o e e e e
- o e e -
Q} - = =

mf

72. Theme from “The Nutcracker”

fThmkovsky first studied to be a lawyer  PETET Hyich Tchaikovsky

“but eventually becawe o full-time composer (1840-1893}
Andante thanks to the support of a wealthy patron. Russian Composer
£ " | s o P ?
e g e e P T
o w g e e

mf —

» Increase the terpo slightly each time you practice this exercise.
Learning these finger patterns is important to your progress.

b

—w
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Asasoloist, at the end of your performance, bow to acknowledge the applause of the audience, then gratefully
gesture towards your accompanist so that he or she may also receive recognition from the audience.

i e .
A In addition fo his work as a composer The GOOd Life Ryan Nowlin (b. 1978)

+and author, Ryan Nowlin is a music Solo with Piano Accompaniment American Composer
teacher, horn player, and singer. .
¢ ‘
A Moderato | e s p ;
BbT £ p 7 Nl O e T T ; : T P
TUpTL b e L P e e e S e — e £
or Cornet A S| > i
® mff AR ARG S V)
Mogierato
H. 1 1
e .

7
)
&l
A
Aln
ol
an
NS
£
o
& i
el
dhi L
y

Piano mf
b i i ' i |
+ 1 1} EY ) 1 H | M |
e e o e e e e
e e e e e =SS i e
g 5 3
8 [1. 112,
A 10 s ii 12 ; 14 —
Y = PR—" s S ¥ o — I e e — ——
[ &0 WL I | 1 I 1 - oY . | I ¥ &~ & I i!‘_& 1 ¥
g [ i ] - — ] [ ) X i : i
3] e e L ® f\ﬁ”" e
4
A I1. 4 iz
B : e — ! L
= 0 1 ———- | pr —iE p
°) 2. R R A ¢ 32 =3 4 13 -
, . P Bt /R
£ 1 1 H I i ) i } i i
S e S e oL S EEEES S S
il & * ) o
vr Ez |1 o A 1 =1 T o ;} - >
s
A 16, 17 , 18 , 19 20
- e ' o B i St s G 1 — -
G S e T e RR
e ~ - .
» mp mf f .
o - i P L e e
o LY : 1 H ¥
r.4) i I 7 | ¥ T —
o —— e e EEE SRS e e
5 C | T ’
T | mp mf J
s - T ] e — : | ; ] T i t ’F"—F
S e e e ] e S
= 5 70 4 5 713 4
r 23 2 26 27 s 28 29/
P A I ] 1 I L
&y = - = e —tm
) ] e @ ¢
mf
P
Q ly “.;;-}1___3 4: — ; ! - o)
e e e i o e g T :
DJ E B B R & s 2 2
% g B
i T mf
5 e e e mEee— S e e
] ) { | f dli M : o D r | & —
T s s S A o S . 5

© 2010 Kjos Music Press. Page 19 is authorized for duplication to meet specific requirements for festivals, contests, and competitions.

An additional photocopy may be distributed to an accompanist. All copies must be destroyed after the event.
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: long restor multiple-measure rest
; o — rest for the number of measures
indicated

—If you make a mistake, never let it show. Keep playing or singing as if nothing happened.
—When you are finished, graciously accept the audience’s applause. Leave the stage area confidently.

; Warm-up: Tone, Ba!ance, and Tuning ‘ » There are many ways to perform a warm-up; follow the
instructions given by your director.
Tonic Chord Subdominant Chord Dominant Chord Tonic Chord

PN LN LN LN i) 7o N o

LS L=y Py L& K 1.4 L3 £3 SE P
el &8 X 8] L § ] [ %) e ¥ o~ T b4
o e T * s o e 8 o o OBy e e 6

St i S S S

(“Bruce Pearson played clarinet and

“sanoph 1l as baseball and hock
(e sisdodiods — March ACross the Seds . snce pearson v, 1942 and

teaches, author, composey, and conductor. Ryan Nowlin {b 1878}
Introduction American Composers.
Alegro 9 3 4 IstTheme oy -
f : 1 I | ] | | L ) 1 | I 1 i i
! 1 F [ 1 1 I | i [ J ® d } J— ! F | I !
fong rest — E | j a' > —o #—i  —— > ,; ! — l —a——i—ii
‘ - = & oW
! ik
. T .
' 9 10 o1 12 - 14
< i o o e P e s s ] S | ¥ A ———— ETTTTE
Oo— e oo oo S fe e et
e = M T g -+
=
15 ]-18 2nd Theme
A 4 19 20 o o 2 - IstTheme o4
b : I — ! i s s | ! | f 5 3 :
o= e e e e b=
ke P v i —w 1 © n P -
e - =
P mp mf 7
% 26 o 28 9 _29Cosing 30 31 32
r 4 i ] 1 ] 1 — 1 | I | | [ ] f Y Y
e e e e e e S e
W 7 e o s i
= > o = > = - - - -
= - - -
=q/\/az‘erMusir: was written for a royal boat party .
Fon England’s Thames River. The orchestra played from
one barge while King George I and friends listened from P r oces s ’o_n
another vessel close by, from “Water Music” George Frideric Hande! (1685-1759)
» In%, #, and other tite signatures, = indicates a full measure of rest. English Composer
Introduction arr. Ryan Nowlin
A Moderato 2 3 4 , IstTheme ¢ 7
P ) RN g e T PR—— PR - M N—
L re— L 1 | { £ ! I I | | * i H { I 1 | I | | H 3
:M I 1 | ] 1 | I 1 - &8 = o ) e | i i E ] I =.| =l =f
1 | { I .a.-l oo i [ X} . —9 i o i
o) - o o9 = o o e — e’
S mf
8
b o 20 10 Rt 12 2ndTheme
e ey e
oo™ e o e e e e | | i e~ e B ™

5
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24

o

Jamaican Folk Song

Banana Boat Song

arr. Ryan Nowlin

st Theme

Introduction

Moderato

L]
TR
T8 "
] a1
o2 [

“ bt
i »
T A e
T8 A —

T8 A Sy =
S
iiJ W a

e B

TS &2

2BL ) @ e

b -
’ L]

g TR

% %

TS i

B “r
" _‘,-m
T ik
L] - T
%
g
o N

g
T
1 T A
0
_Is i
1% M\a
TT% A
Wy
Hi TS| A
m e
€ e =[S
Fhne
SRR
Pt
TS W
|||.|‘w > o
At W SEEN
ol T8N 8
—t W i
=10 &
L (B
e i,
T A e
i e
HT1T8 >fm e
< ¢ M
ol T
SNER TS

Bruce Pearson & Ryan Nowlin

Indigo Rock

Introduction

Moderato

American Composers

H T
11 T8
Hi (Y
6I|Im ]
e | HT
i
Sl ]
2y |
=R H), 1
o HEE® R
el T
i 7]
1] :
7% P
L 1)
i
LT
AR

Fi
&

o

i6

15

24

S o’

23

22

S

21

AN I T 1
i i i 1
e ~

20,

e

30

29 Closing

28

27
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erescendo gradﬁally louder
decrescendo - gradually softer

éwnsn (dw.) sorme performers play or smg
“the top notes while others play or smg the
bottom notes

anisone (unis.) - »eveéryone plays or; smgs '
the same notes. -

5
Joharm Schop was a virtueso vielinist but also

Fi) r
——— 74.Warm-up: “Werde munter’ Duet | comet and rombone, Thée melody by scop J0hann Schop (1590-1667)
Andante was used by I.S. Bach in his famous Cantata 147. German Composer
O T , , ? , - o
P A > ] ' | 1 { | N ' ¥ 1 f f
E " = . E ! — E 1 ! o — I
& £ L — ! = —— . — ' L
) " vz L, =
mp P I —— e i
A B 9 o)
0K ) ) : : -
S ca—— e — i — — : I I z o — i
e | i .E i A'd al | i 1 | a :_-l ; i ! ! N I.
RO A ™ S R = ™ ";_j - &
75. Fais Dodo » Arve you extending the 3rd valve slide on every D? French Folk Song
’ Andante , 1 120 l
P~ ) ] V|
| e e
& z - !
J 2 & v Y T b 2% bd & #be ¢ bo b
mf »
76. Baroque March %Zoughgmdered an English composer, Handel George Frideric Handel (1685-1759)
“tvas born in crmany. i
Moderato ‘Enghsh Compuoser
- - ? o P ’
- I i 11 | 14 i I |
I [ ] Fy o @ E i Lo I ) 1 I I | 1 o ¥ : ¥
_2@ ] ! P ; { _dj‘pﬁ o I I o P— v
S i e e e e B
f-_/ = : - -
asi - - 77, La Bamba P Circle the notes changed by the key signature. Mexican Folk Song
unisona,q s ‘
A Allegro div. o unis, .
e = =t —— = =
- 2 i P ” &d P et i
5 fow.‘qw; -~ g T =2 -~ 2 -
78. Skill Builder
Mederato
| 1 f ? ! |- | 1 ; %
| | H | b i 1 1 | | | ] 1 | i { iE E
By S
¢! o -y & ‘ @ — S
’

WeTtP




80. Going Up or Down?
Andante

Qiis
KL
Qlil

Bl
B

L

O 8
mf
81. Just By Accident
Andante

A’ IR
20

<
ARRE
340

&l
AT

Q11
QL

i Iil‘*l

T

DY LR

nf

BEL
e
TR
e
e
L
Tk

La addition to composing,

82. Sight-Reading Challenge:
Theme from “Orpheus In the Underworid”

Allegro
A 2

(Jacques Offenbach wasafine  Jacques Offenbach (1819-1880)

French Composer

Y ) P ]

B |

|L_..J-
o

8l
(YR

:

e =

S

83.C Major Scale, Arpeggio, and Chords (Concert B Major)

A Major Scale

D4

L 18

L 1HER
& |
 YRA

H0

oo

L

Chinese Folk Song

Andante ‘
A R . | 1 | Y
o — et  — S — !
50 e egie g et
S - - v - r

Orchestration: Full Band

Woodwinds & Percussion ———  Brass & Percussion

85. Skill Builder

A} B) (4] J
b Also play with otherarticulations: JJ J7 | [ 313 01
~ el

2

| 10N

Moderato
o
Py R

REE

[

b Play along with the recorded accompaniment. Measures 1-2: Play the written notes.

Measures 3-5: Improvise using g2

3 Improvise— . - - -~ - B o o e = 5 -

v

&Ll
L 1RR]

iie
o
ol/]
il
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sharp - raises the
- pitch of anote
one half step-

courtesy accidental or cautionary accidental - reminder
that the bar line has canceled an accidental

o . 87. Warm-up: Chop Builders b Extend the 3rd valve slide to play D.
:22?:3;,' Andante_ ~ Also play this exercise on your mouthpiece alone. "
] i i ; ; : i ; ; :
| 1 I 1 1 ¥ i | | ] L H
- i o 1 L PN ol | ) i = 1k oy
- ) houod ol i bl 1 o T o 1 o>
© —
88. Song of Remembrance
Moderato ) ’
| | E L : L .
A ) I 11 1 H I f | F H
e e J —— i j i S B i = :
] 1 T & v » d he U - y_
89. G Major Scale, Arpeggio, and Chords (Concert F Major) chord
. . aras
Major Scalxle a ) Arpeggio 9 div, ~

ph— f ; {
F—f— I e 7 S S P 7 e S
:r—;t_—.fj—ra‘““i_‘_mi = bi - il £ % -
90. Santa Lucia P Circle the notes changed by the key signature. ltalian Folk Song .
oderat
£ u Moderato , — ? -
e e e
. = e et g des e g
mf ~
91. Sight-Reading Challenge: Boogie Blues
Allegro .
3 i ) y 1 ! | [ !
1 e — e
A e e et
mf
N
) ) div.
e e e e B
%l———j—d—i—”{‘—md#. e T e e e e St
o 1 T e P — -«
mp
Mat?'ﬂr | AN BN A - |
foy—% P T B ™ s e e o —
- & A - 2
N e ¢ U M
—ﬁ:x: f

P Repeat this exercise using the following fingerings:
0,2, 1, 12,23, 13, 123. Use this as a daily warm-up when you
practice, Also play this exercise on your méuthpiece alone,

We1TP
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staccato — shorten the note

94, Warm-up: Tone Builder

Andante
‘A | , - | \ | . /:\ TN
e B e e e o o o e e o e
[\@V L d 0“ dm,,d«.i_d__a ;" Py HZ&#:W i 4 5‘,!
Q) R | | ! i

J

95, F Major Scale, Arpeggio, and Chords (Concert Eb Major)

. . Chords
Major Scale Arpeggio N
£ ) e i 3 P igg | 9 div. N
% g i i 1 f f H i ] 1 f
i 3 - f 1 i i i P d | 1 f P |
| sl { { i i i | ] i
o) mf e e g S i g & & o

26. When the Saints Go MafChing In TA:— : thn the Saints Go Marching In is often performed in @ Dixieland jazz . American

style, Dixieland originated in New Orieans, Lovisiana in the early 20th cenfury.

Allegro Spirttual
A , B - b ;> > 4 . | | ) L
gt Sy ! M ' S Wy ) i I i =
EGEESEE | g e T e
e) ;E = | e = T = E
. . i
- e . e - e s .M :
T e e e e B i e e e e L e | e BN
Qj { H | | | | RE——— e >_| L
staccatos: £ Q7. Musette :'Bach’sdeathmarkedtheendoftheBaroquePeriad. Johann Sebastian Bach (1685-1750)
Allegro - - ”German Composerl
. uti
A Solo/Sql: | | o ! . ' 1 ’ 21. .
l — i’%fl_ I =t
: @ v 5 e
v I i | ; s i @ ® l
r
98. Bella Bimba Italian Folk Song
Moderato 1. 3. |
? g
1 3F 1 ' N } 1] I L I i i I
SE eSS e e
) - i ’ ® L B\f ’ Toe K
»
69, Skili Builder
Moderato
$TA Y ) 7 —r—t—] ! I I I 7 I
G et e e b s
\-—.—// * ——
mp mf T mp

» Practice with the recorded accompaniment. Listen in measures 1,3, $,and 7. In
measures 2, 4, 6, and 8, echo what you heard. Your starting notes are shown.

Q 1 Listen 2 Play 3 Listen 4 Play 5 Listen 6 Play 7 Listen g Play
gE a & &
®) - T e . & & - -y

Wo1TP
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101. Warm-up: Chop Buildefs

Da Capo al Fine (D.C. al

Fme) - g0 back to the

begmnmg ofthe piece
““and'play or smg until
the Fme

» Play with a fast, steady air stream. Also play this exercise on your mouthpiece ajone.

And‘ante % , y s -~
|- : I I | I I { }
| L | 1 F i | E i 1 | F
CaNS S Rk g ﬁ@ s
S - | —
102. Low Down
Andante
, — T ; Ear—— ; i T ; s - o
S e = e
Y] jf i s d | ] s -
103. Dotted Quarters » The bottom line provides the basic pulse
Moderato ’
<) e e i S e i O S N A v e
1 f 1 : ! | | E H ! I, £ =J|. iiw‘l. I ("} =E i
v mf :
a9 LIV ELEL OO AL DO

DG alFine

104. Alouette » Orchestrate by writing in the instruments French Canadian Folk Song
Allegro that will play each four-measure section. ' Fine
: i L [ — ; ,
e e e el e e
: e e e S I e
Orchestration:
D.C. al Fine
9 o — m - —T . f 2
e e i e P e e i A i —
B — — s I — N — : i
Y f —] —t ?u i P R [ |
m
‘ g:lman Susato was a Renaissanice composer, trumpet player, Tielman Susato (c. 1500-c¢. 1562)
105.Ronde | -
Moderato - and music publisher, He wrote mostly dance music, including Ronde., Flemish (Belgian) Composer
3
P A e s e e e e -
B o e o 1 e e ™ s s o e B s I :
Py | > > —

¥ Increase the tempo slightly each time you practice this exercise,
Learning these finger patterns is important to your progress.
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Maestoso = majestically:

107. Soar!
Andante _
A e 5 , | N 5
p” AN > N ! i Y T ; T I ; I ;
P N Y} I i ! i Y i f ! { f i !
X—4——  ——— P 7 = E— — et i
mp J mp S
A , ) 9
¥ ; 7 i - 7 ; I
g } i T i T t i I S S
ey i o e e
v o ° ' R
mp v mp S
108. Skill Buiider
A Moderato , [L ’ .
e R e e s e e B
:@xﬁ - JCA— M_.L‘.__l_. L - &E [ & g e #E)
109. Sight-R eading Challenge: P Extend the 3rd valve slide to play D. Anne McGinty (b, 1945)
Theme from “The Red Balloon” American Composer
Moderato R
> - ¥ — i  —— T I T — i ! i ! N — ¥
e R SSrs Ss ===
ﬁ\*.—#// :
) From The Red Balloon (Q882119), ©1993 RBdmondson & McGinty. All rights assigned Queenwood/Kjos 2002, Used with permission.
Maestoso 110. Trumpet Voiuntafy — Duet ""'f:-?j'r/umpet Voluntary is aiso known as Prince Jeremiah Clarke
. dof Denmark’s March and was originally composed 1674-1707
Introduction “for harpsichord. (c. 1707)
Maestoso English Composer
L A = = = = b Theme ) | | ! . X .
o —— : e ] I i — —
Fo L 7 = (X R_ﬂ - I P w "
\Q)\} ]1 Im% [ b [
S mf’
f) B. | i B b )
A Ay e o —— —] ; T S s S e i
:@ﬂ'}ji 2] e ] - n - N ——"
CHE ° ‘
S mf
o N ] Q | | ‘ ] I 1. 2.
p A f f i I I i ! I 'y 7 "
[ e o— —— | ~ o ’ ' ™ E—  —
I = t t e & 1 o W —" L £
'y & & 4 P
el =
A B. 9
p ) ; { : 1 ; ; y ; Y T
ary s = & o—-L e
= = . S

» Add the notes and rests together to find the number of counts. A quarter note gets one count. -

b)

Jodo Tdeme Cdadelle Toidide

W61TP
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112. Warm-up: Range, Tone, and Tuning

b Also play this exercise on your mouthpiece alone.

Andante
. b4 X 2 ) ’
STk e R EEE==
{ | o | - d J I o d | F.
113. Skill Builder
Moderato R o
e R e e R SES
> N W St~ K W W ) H__‘_i‘_‘! oS Y
mp —===T mf >mp mf === mp
114. Look Before You Leap
Andante
. ey m s e — "
§ = -+ ia {i — Ep - ;ll_h j et a! ia ‘ELJJ.} ()i.  —"
\__/

115. In the Bleak Midwinter — Duet

" prafessional trombonist. In the Bleak Midwinter was

(::12.0&: Century composer Gustav Holst was a Gustav Holst (1874-1934)

Andante originally written for congregational singing. - English Composer
- A . , ’ 0
b’ PR W — PR N B n
F 4V T T W T ; I F— ! ¥ I I YO | . - —
R == =it ESEE—
— T g \:‘/_i - [ &7 — - = - * e
mp mf === |mp
p. B 2 , R e ! ki IO
p A - NI DO - - . ! Pi— !
GO hF e T e e e
mp Ty
116. Theme f:‘om -':"-':Beethovm was completely deaf Ludwig van Beethoven
”Sym phony No, 6" “when he wrote Symphony No. 9 in 1824, (1770-1827)
Moderato German Composer
b ) ) ‘ ?
o s e e B e s
g e EE Rt
= p == mf = p
b
f PR S — ;
Y - N —— I A PRSI B I ;
P — s o I S S I -
j J j j d . O o
\n-—-’

We1TP

» 1) Write the note names. 2) Fill in the fingering for each note.



two-measure section of the music. 2) Add dynamics.

: "-_rErin Watson was born in Wichita Falls, Texas, the Lone Star State. She plays
“wiolin, piana, and accordion. She studied with famed American composer Joan Tower.

118. Lone Star Waltz P 1) Orchestrate by writing in the instruments that will play each

29

Erin A. Watson (b, 1977)
American Composer

Andante
) : } ] 2 [ores i ooz, oot : .
& [3] 1 ) | | ananil | ! | 1 1 i | | | : | 1
4 W 3 Y — ; - I — P i s —— - !
] . i gt F g9 | Fe, d“'& - g ]
Py s — ® — g
119. Sight-Reading Challenge: Yangtze Boatman Chantey
» 1) Add brackets to show the phrases. 2) Add a breath mark between the phrases. Chinese Folk Song
Andante
, - . - L ey , L 2
: | S — . |  —— F— — . f A —
==t =rees s e oo
»
120. E-Z Does It
Andante ,
. L
— : I— | .
) ——i I—- e ———— I —— ] ! PSS W K
= e it W1 — 7 —— e
3| ff' G T i i I < | I T
121. Mary Ann — Duet Calypss began in early 2Gth century Caribbean communities where slaves used
music to communicafe without their master’s understandmg Today, the music gften Calypso Son
Moderato Jeatures guitar, steel drums, and other percusston instruments accompanying the vocals. alyp 9
Al
) :
e e e
=+ S S T
- a B
H ; ! : 1 : 1 - . ! | y f ) -
g : S Ee
—~e) = € & o g “ “ = = g o &
mf
. nA. L 7 o)
A ey — — . —
SSESSIE et
[ )
~.9B' N
y .4 o — ] n Ppm— 4 | E— I — — ‘
{1 et —— ! ] — ] i R S -
S e T e
‘ _ [ ; 4'5 i .
122. Skill Builder: Happy Little Donkey — Round
Andante American Folk Song
® 2 - » & , ;
% o EEE e ——— e e e e o e
Q) - I i‘j" * [ \_'9' 5‘61 tﬁ * * \«3 - 'dl‘. "I*. “;".‘T'.d"
- = -

» Practice with the recorded accompaniment, Listen in measures 1,3, 5,and 7.
In measures 2, 4, 6, and 8, echo what you heard. Your starting notes are shown.

A u i Listen 2 Play 3 Listen 4 Play 5 Listen 6 Play 7 Listen 8 Play
e
| ¥ an . Py = o - = oy P
S5 & * @ & & S e 5
®)

We1TP
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) < adully
+i1 slowthe'témpo. 7

124. Warm-up: Chop Builders » Are you slurring with a fast and steady air stream?
Moderato Also play this exercise on your mouthpiece alone. ~
o ) ) ? b4 b - : fe
! 1 I I § | | 1 k. I
S N 6 ) ! o 3 | The i Tw— ¥
e N e L e R S L S R B
o) ! - I " haef E | )

125. Oh Yeah! » Use a focused air stream as you go up to play the D.

Andante -~
P e e e s o
T i I ] ) | i | I EEE i
d i I t H ] ¥ ' t y ¥ '
S
126, Skili Builder -
Andante

%D
?__._
N
TR

T
T

1AL
| SHEN
TR
TTe

BRER. |

T
| JAES
NN
EERL]

\

1’;‘/

'y ,Ef T ;
nasano 127, Theme from “The Sleeping Beauty” A T 1891, Tehaikovsky traveled to Peter llyich Tchaikovsky
» Circle the notes changed by the key signature. "'ﬁ’jﬁﬁjﬁ\f;tl’zépggg of Carnegle ‘ (1840-1893) o
Alegro -, Russian Composer
] | ! i 1 T ! i I I I f 2 1 :A'
e e S e e ]
J ° T = Yy
mp —=  f
- /?\i e A R N i g o f.\ l
[ - SR S L] I = i { [
GRE e e e e e
QJ ] | j i | T [ ¥ F ! R
rit B ——
128. Amazing Grace American Folk Song
Andante
: h | 3 ? 1 H | ?
&3 F I { { f | | { s -5
e e e B e B e
0y » | % | ' —
f ¥ . N ? , i ; . !
A ) 1 1 [ | T 1 i3 1 1
Aoy— . j I R i — e 2 ™ =
o AL 1 1 I bl i Pty H ] I o T i 4
e) S \—/O‘ [ 4 [
T — YD rit ———— 7

b Support each note with plenty of air.
b Increase the tempo slightly each time you practice this exercise.
2

S Tie
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4 ﬂe blues developed int the Unifed States during the early 19005 as an oufgrowth of

130. A Little Blue © African-American spirituals and work songs. Bities melodies aré usually 12 measures Jong.
Moderato
A — 1 %i i A Tt | 3 = i Y — i!
e e o ™t e et v o ot ™ B B
[y ' PE— # i ﬁw—vﬁj — Tt ==
div,
e = ===
= Py gy | A T

| — = e 2
-

with his father to display his talents on keyboard and violin. He
composed his first symphony at age 8 and his first opera at age 12,

Mezartwas a child prodigy, and he traveled througheut Europe

131. Classical Dance AM

Wolfgang ‘Amadeus Mozart

{1756-1791}

r S

mp

A AHegro 9 Austrian Composer
| i
—A 1 e T e e e T
Ldd ] 1] ] | j | ] ) | S j_ I T | I‘-‘! al
S e R e T T
f P Fit.
132. Sound of Syncopation b The bottom line provides the basic pulse,
Moderato
'/“‘91 % SO e S | e ! ; | N f T
F.AN I!‘,I A 1 1 1 i I ] | H Edi - Gi E: i= {:‘&' I,Fg a:;l:al df. é ! {7{
- = ]
mf
aw g [0 [ INERENNRRINER NN NN NN NN RN N
133. Sleeping Princess Swedish Folk Song
Moderato I 1. 2. |

ﬁ 3 [ . L ? ot ¢ [ 2 fom
P ) ] 1 | 1 i h, 1 1 i ) ] i i
5?‘9? = o = } h— R = . ; E o 1 -

d L P Ul e !
) AR =~ ey =
mf A
134. Skill Builder: Samba-lélé N
Brazilian Folk Song
Moderato :

o} o a | , L2 2
S e EEE s e e e e e e e e
-] lo—Li@ .
D e s v eess? o

mf g
A, Write these tempo marks in the correct blanks:  slowest = w fastest
Andante Allegro Moderato
B. Write these dynamic marks in the correct blanks: soffest - » loudest
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136. Warm-up: Ye Banks and Braes o’ Bonnie Doon — Duet

Scottish Fbik Song

Andante [1. ||/2:\ |
-/_9 # A ; [ (.12 Loy . : i b4 .
e Hmoe e e
P == e 2
»r 7 T P »
Ay B . ) 9 . ! I
e ,E___J:;; e e e e e e =
- | v I I i “1 1
~eJ ve w7 ~— \—j e T d g & & ,UL ) \_?—i e o
P —==="" mf’ T p P
137. Open the Door for Mel » Add brackets to show the phrases. South African Folk -}?'”9
ine
9 ; };\),IO(%eratO i " h— i E 2 ! . | - ¥ ;1 i ] ,.
S o e e e
e) [ — ] & |
mf’
D.C. al Fine
", T e i —_ L9 12y umis.
] - b ] iy | [ i i i} 1 l! | [ EE ] -
GEFSEESELE S SRS SESSEEES PE
i : _ B —- # ds‘
Q} f = — =

mf

138. Shepherd's Hey ‘:ﬂustmi'ian-bom composer Percy Grainger (1882-1961) is well known for his arrangements Eng[ish Foli Song
“of English folk songs and country davices. His 1918 version of Shepherd’s Hey for concert band .
Moderato shows Grainger’s skills in orchestration, and is part of the band world’s standard repertoire. Fine
i 2
Es=—===— sE==——e
NP N S Ty ! i B o |
[ N . . —_— e @ » — e e’ . g
mf
D.C.al Fine
pa—— —— | : e
SU g | For ) P i | i“’“‘j » - o [
QJ M '#' ® f‘ @ e’ — S * ® =4
p
139. The Yellow Rose of Texas American Folk Song
Moderato
o] D , 9
o — — e T, Bt S s o o i e e
R G e s o e e e e e e e
[y, & oo e ¥ 5 e \ & # = — o
mf =
£ ey e
a0, WA WY RO SO N — 0 ol B O e ; ™ o
i, i | o o Y P oy w
o P e e Te F e CARE A N
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140. Manhattan Beach March Sousa played piana, violn, lute cornet, - John Philip Sousa
trombong, and baritone. He is most rernembered for
his marches, and is known as “The March King” (1854-1932)
Allegro American Composer
b b
l B e i i = ] ot —] prt— .
I N B P v o i o I T -t
1\5:#_?_‘[’! i l/J ll ..{. 0[ — GI ~— t‘"i-'m
S mf
1 2. |
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d ﬁc term “military band”

%

s concert band,

this type of ensemble. The work is & contradance, a lively dance-inspired composition i

tal ensewnble made up of woodwinds, brass, and percussion, much like today

lassical Period predecessor to more modern forms such as square dancing,

hovert in 1810 for
A+ B Trio or Full Band

was historically used to designate an instrumen

Fcossaise for Military Band was originally written by Beet
In & contradance, couples faced each other in two lines, X was a C

il

A+B+C

Solo: A Duet

Ecossaise for Military Band

Ludwig van Beethoven (1770-1827)

first time through. 2nd x = second time through.
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German Composer
arr. Bruce Pearson
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Dress nicely for every performance. If no specific
guidelines are given by your director, be sure to ask what
is appropriate. When you look your best, the audience
will more fully appreciate your playing or singing,

See, the Conquering Hero Comes

from “Judas Maccabaeus”

“ This piece snajestically commemorates the title character's victorious veturn fram battle.

éi'jﬁdas Maccabaeus, composed in 1746, is one of Handel's most famous oratorios,

George Frideric Handel (1685-1759)

English Compuoser
arr, Ryan Nowlin
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Ryah Nowlin (b. 1978)

ide March
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American Composer
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:During the Baroque Period, virtuosic English trumpet players inspired compositions written solely for trumpet, as well as compositions for different
Finstruments imitating the sound of a trumpet, like Trumpet Voluntary. For a long time, this piece was incorvacily attributed to Henry Purcell, who also wrote
compositions in this style. '

el
Trumpet Volun tary Jeremiah Clarke (c. 1674-1707)

Solo with Piano Accompaniment Eng“-‘*: CO'EPOSE?"
air. arn NOWIIN
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Advanced Preparatory Exercise
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Mastering Excellence
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Advanced Preparatory Exercise
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Basic Preparatory Exercise

Advanced Preparatory Exercise
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Mastering Excellence
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b Repeat these exercises using the following
fingerings: 0,2, 1, 12, 23, 13, 123.
Use these as daily warm-ups when you
practice. Also play these exercises on your
mouthpiece.

9 1 : I I—— T ! ,. P o
4! ;; re - | I % i a{ i =§i ;(9 s E : I “‘j '#i =
e) ~ o ® & & i — .
LR ]
Basic Preparatory Exercise Advanced Preparatory Exercise .
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Chop Builders

1A.
A 2 93 4 95 6 97 , 8/
- I f I I T T - I
o h——e—t gre—— Hie—— o ——
¢ & - © C A L3 b W b e o
2A.
2 33 4 35 6 97 8 ~
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1B, 2B, 3B ¥ Use this line to accompany 14, 24, and 3A.
A div 9 $3 4 95 6 37 B
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"%9"4 © © é() i3 1 O 3 8
© ©

4, Match and Pass That Note

5. Dynamic Control

E div,

L 188
S
, InE

f
[
&
&

"‘%“V—‘tq_ 4) [§ ] [ %) [ %)
1) [ &) 42 [®)

» Also play with other articulations:

'y
p—%f“:“ﬁ»—p

IERRIEERRIN PR IS NP

C Major Warm-Up (Concert B> Major)

1. C Major Scale and Arpeggios

Major Scale o | . s Arpeggios . ~~
=====s= e e
%ﬁiﬁ—%ﬁ:ﬁ—ﬂd—a R e e
2. C Major Technique Study
0 = | 1 ?
e ; —— I e — | — P .
s | ] s , 1
EcESS=== S5 - Sisess- = s=s-
= ' ¥

We1TP
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¥ Also play with other articulations: J J J 3 J .I U ] ] ] J J U ] ] j J J t



4
3. C Major Balance and Tuning Study

Tonic Chord Subdominant Chord Dominant Chord 5 Tonic Chord
div. 1 ey | | /:? | | | N
' i i et i i & ol 1
P ] i | e ] Sk i = 3@ i e 14y
| & i Yo ] o 1478 - = P
3"} = = 1E6] [l ) Foiuceed = . 354
0 1o f — | l
\\__““”__‘//
4. C Major Chorale: All Grace and Thanksgiving Ryan Nowlin (b. 1978)
American Composer
9 div. T f 2 : T ; , T i 5 f T ! ; : 2
1 ¥ i ] i 1 3 ] i ] 1 i
(9] i ey i I d o, i I H Py
gg % ﬁ ¢ o *9 ﬁ Q o g ¢ & Q g ﬁ ht4
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F Major Warm-Up (Concert E> Major)

¥ For notes you do not know, refer to the fingering chart.

1. F Major Scale and Arpeggios

: Arpeqggio
Major Scale | 4 L g TPU [ A
I { I 17 ! | | 1
I { |
Mmjﬂ e = ] =

®) [ e T

L

L
&l

2. F Major Technique Study
ﬂ ¥ ] ) i 4
A | i | 1 i
Gt e e eeey 3 ===
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#ﬁi_ 7 & — I H I ; i I -
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e 1 | S——
A) B) €) B)
P Also play with other articulations: JITI VTN T 17730
ot s N
3. F Major Balance and Tuning Study
Tonic Chord Tonic Chord
. m . .
A div. ‘ | n Subdominant Chord ~ DBominant Chord PN ~
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4.F Major Chorale: Make a Joyful Sound Ryan Nowlin (b. 1978)
_ American Compaser
f il —i 2 — 2 i l 4 | E, ; E S I L T T 8 2
I P A —— - i —— =
===
[En . 1o . 1l (] 12 | .’ | | 14 |~ | 15 16
mp mf’ mp mf === mp
G Major Warm-Up (Concert F Major)
» For notes you do not know, refer to the fingering chart.
1. G Major Scale and Arpeggios
Major Scale - - ~ Arpeggios
. -4 £ ® é‘ —— LA T — |
ﬁjﬁ%‘;wmlwcuw ===
5] %:j%,;ﬁ f" I = FeT 4z
2. G Major Technique Study
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» Also play with other articulations: JUJ Jd {,‘l SINJTTI] Jj ] ij JJ {/Ji [

3. G Major Balance and Tuning Study

Tonic Chord ~ Subdominant Chord Dominant Chord Tonic Chord
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T —- L = 3d = < Xl 77 -
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4. G Major Chorale: Celebration and Honor Ryan Nowlin (b, 1978)
© American Composer
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¥ For notes you do not know, refer to the fingering chart.

1. C Major Scale, Arpeggios, and Thirds (Concert B Major)

Major Scale’ o | 1 9 Arpeggios ! 9
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@% I . e e ] g
e | ™ 3 T —— - .
R T s - — o s o
R eI aEET
. Arpeggios
o) Major Scale | ! ‘ l | Loy ! - ‘4‘1 , ?
i i { ol i | 1 I il i
§ iév;gag;j*h‘ o a—i*ftrﬁ@;;sn
ThircEs |
! | f | !
i | i ] : 1 s i ] i 1 | { | | f |
:d”‘fiqﬁi : 3? :'j aELfd -‘j P —— -ﬂ;l ];3 ?‘t%ﬁﬂ;& =j gj -
3. G Major Scale, Arpeggios, and Thirds (Concert F Major)
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4. B, Major Scale, Arpeggios, and Thirds (Concert A Major)
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5. Chromatic Scale
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World Map

Austria

Belgium
Brazil
Canada
China
France
Germany
Ireland

Italy

B OO0 OO0

Jamaica

12 Japan

About the Trumpet/Cornet

Trumpet History: The trumpet was used as early as 2000 BCE in China, 1500 BCE in Egypt, and
1000 BCE in Scandinavia, for the purpose of signaling and ceremonial calls. The early trumpet
was long and straight with no valves, In the 14th century the trumpet was formed in a folded shape
similar to today’s trumpet. In the late 1700s trumpets began appearing regularly in orchestras. The
valve, which was invented in 1815, allowed the trumpet to play any note of the chromatic scale.

Cornet History: The predecessor to the modern cornet was the post horn, which was a signaling
instrument in the late 1500s. The instrument was lengthened over time and was used in fanfares
and similar calls. Valves were added in 1828. The cornet has a mellow tone that was sought after
for solos until about 1900, In 1920, the trumpet replaced the previously popular jazz cornet.

Trumpets and cornets are almost always used interchangeably in school, cormunity, and
military bands. Trumpets are also played in orchestras, jazz bands, brass ensembles, and
popular music groups.

@O 6906 ©® ®® @
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Mexico
The Netherlands
Puerto Rico
Russia

South Africa
Spain

Sweden

United Kingdome-—
England

United Kingdom—
Scotland

United Kingdom-—
Wales

United States of
America (U.S.A.)

FUN FACTS

» Although the names are very
similar, the modern cornet is not
related to the medieval corneff or
cornefto,

» The trumpet has a cylindrical
bore, while the cornethasa
conical bore {progressively wider
toward the bell).

¥ Check out these trumpeters:
Maurice Andre, Sergei
Nakariakov, Adolph Herseth,
Alison Balsom, Wynton Marsalis,
and Susan Slaughter.
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Glossary/Index

accent ~ (p. 18) emphasize the note

accidental - (p. 16} symbol that alters the pitch of a note until the end of
the measure

Allegro - (p. 18) fast tempo

anacrusis - (p. 16) see pick-up

Andante - (p. 18} walking tempo; slower than Moderato

arpeggio — (p. 23) notes of a chord sounded one after another
articulation — (p. 10} type ofattack used to play a note or group of notes
barline - (pp. 4-6) divides the staff into measures

breath mark - {p. 7) take a breath

cautionary accidental - (p. 24) see courtesy accidental

chord - (p. 20) two or more notes sounded at the same time
chromatic scale — (p. 43} scale of 12 ascending or descending haif steps

closing - (p. 20) last measures of & composition, often containing new
material added to give a feeling of finality

common time ~ {p. 9) means the same as

composition - (p. 9) creation of music that can be performed later,
asually from written notation

courtesy accidental - (p, 24) reminder that the bar line has canceled
an accidental

crescendo — (p. 22) gradually louder

Da Capo al Fine {D.C. al Fine} - (p. 26) go back to the beginning of the
piece and play or sing until the Fine

decrescendo - {p. 22) gradually softer

Divisi (div.) - {p. 22) some performers play or sing the top notes while
others play or sing the bottom notes

dominant - (p. 20) fifth note of a scale; chord built on the fifth note of a scale

duet - {p. 7) piece of music featuring two different parts played or
sung together

dynamics - {p. 17} softness or loudness of 2 piece of music
embouchure - (p. 3) mouth formation used to play an instrument
fermata — (p. 12} hold a note or rest longer than its usnal value
final double bar line — (pp. 4-6) marks the end of the music

Istand 2nd endings -~ (p. 12) play or sing the lst ending the first time
through, repeat, skip the 1st ending, and play or sing the 2nd ending

flat - (p. 16) lowers the pitch of a note one half step

forte (f) -~ (p. 17} loud

G clef - (pp. 4-6) see treble clef

halfstep - (p. 16) smallest interval used in Western music

harmony - (p. 7) two or more botes played or sung at the same time

improvisation — (p. 15) spontaneous composition of music through
playing or singing

faterval ~ (p. 16) distance between two pitches

introduction - (p. 12) opening passage of a piece of music

key signature ~ (p. 11) sharps or flats placed after a clef

Iedger line - (pp. 4-6) shortline used for notes above or below the staff

fong rest - (p. 20) rest for the number of measures indicated

Maestoso ~ (p. 27) majestically

major scale — {p. 23) series of whole (w) and half (h) stepsin the
following pattern: wwhwwwh

measure — (pp. 4-6) area between two bar lines

Timeline

mezzo forte (mf) - (p. 18) medium lond
mezzo piano (mp) - (p. 18) medinm soft
Moderato - (p. 18) medium tempo
multiple-measure rest - (p. 20} see long rest

music alphabet ~ (pp. 4-6) first seven letters of the alphabet; these note
names are assigned to the lines and spaces of the staff

natural — (p. 22) cancels 2 flat or sharp

one-measure repeat sign — (p. 10) play oz sing the previous measure again
orchestration ~ (p. 23) choice of instruments used to play the music
phrase ~ (p. 9} musical sentence, often 4 or 8 measures long

piano (p) - (p. 17) soft

pick-up ~ (p. 16} music that comes before the first full measure of a piece

rehearsal number - (p. 12) find important places in the music using
these markers

repeat sign ~ (p. 9) play or sing the music again
ritardando (ritard. orrit.) — (p. 30) gradually slow the tempo

round - (p. 9) song in which the same part is played or sung by two or
more groups starting at different times

sharp ~ (p. 24) raises the pitch of a note one half step
sight-reading - (p. 7) playing or singing a piece of music for the first time

shur ~ gp 10) asticulation that connects notes of different pitches;
indicates a very smooth sound

Soli - {p. 9} a small group or section plays or sings
Solo - (p. 9} only one person plays or sings

staccato - (p. 25} shorten the note

staff - (pp. 4-6) 5 lines and 4 spaces for writing music

subdominant ~ (p. 20} fourth note of a scale; chord built on the fourth
note of a scale

syncopation ~ (p. 31) rhythmic effect that places emphasis on a weak beat
ternpo — (p. 18) speed of a piece of music

ternary form - (p. 34) music with three sections: Section A, followed by
a contrasting Section B, then Section A again

theme — (p. 12) a melody within a piece of music

theme and variation - (p. 16) type of composition that begins with
2 main melody (theme) and continues with different versions
(variations) of the main melody

tie - (p. 11) marking that connects notes of the same pitch to make one
longer note :

time signature - {pp. 4-6) top number tells you the number of counts
per measure; bottom number tells you the type of note that gets
one count :

tonic — (p. 20} first note of a scale; chord built on the first note of a scale
treble clef — (pp. 4-6) the line it circles on the staffis called G
trio (ensemble) - (p. 12) piece of music featuring three different parts

played or sung together
trio (march) — (p. 34) third theme in a march, typically a contrasting
section ‘

Tatti - (p. 9) everyone piays or sings

unisono (unis.) - (p. 22 everyone plays or sings the same notes
variation — (p. 16) see theme and variation

whole step - (p. 23) interval consisting of two half steps




