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In Tradition of Excellence, Book 1, you will be introdueed to 2 wide vaxiety of percussion instraments and become a éotal percussionist!

Mallet percussion (keyboatd percussion) is the melodic and harmonic element of the
percussion section. The Maliets {Mlts.) exercises in this ook can be played on many instrurents.

o A

s, .l.'f!.':'!"*_"'. Bells (also called glackenspiel or Xylophone —wood or
‘Tr _@ otchestra bells) — metal bars; use synthetic bars; nse rubber,
i hard plagtic, rubber, wood, orbrass plastic, crwood rallets

mallets (p. 34)

Vibraphone (also calied vibes or vibraharp)
© = metal bars with damper pedal to control
. ringing and motor-rotated discin each
resonator that can create a pulsating, vibrato
effect; use rubber, yarn, or cord mallets

Marimba - wood baxs;
use soft or medinm yarn, B
cord, or rubber mallets

$nare Drum — shell with two
heads: the “batter” (top) headis
strick and the “snare” (bottom}

‘@ head has strands againat ie that
create the characteristic buzz; use .
sticks or brashes (p. 2A)

Drums bring
thythmwic drive,
definition, and

energy to music

of all types,

Bass Drum - ia.rgg shelt
with two heads; use heavy, %
weighted felt mailat(s) {p. 2B)

Timpani - kettle-shaped bowls of various sizes, each with
a single head and pedal for changing pitch; use felt covered, B
woud, or other specialty mallets (Timpani Mini-Method)

Wood Block - rectangular block
4 of wood with slits; use stick(s) or
rubber mallet(s) {p. 124)

Auxiliary percussion adds color and chythmic vibrancy o music,

hold ¢ne in 2ach hand and
fick from the wrist (p. 128)

Soespended
Cymbal - cymbal _
- mounted on or Sleigh Bells — - Cowbell -
< hung from a stand; - A 3 sphere-shaped . rectangular metal’
i use stick(s) or yarn Teiangle - metal 5 <€ bellsamachedtoa bell without
mallet{s) {p. 3B} rod formed into the ha“dlﬂ", bold the aclapper;use .
/g‘ shipe of a triangle; handle_m one llland he,:w},r drum
B use metal triangle and strike it with stiek(s), cowbell
P f:-&ater{sjl (p. 35) the other (p. 124) beater, ot other
Claves - ("CLAW-vays™) pair of mallet(s} (p. 125)
rosewnod cylinders; vest a clave Tambourine - shell (frarme) s .
oo one hand and strike with a with jingles and single head Crash Cymbals
clave in the other hand (p. 12A) {some are headless); play = 9 - pair of cymbals;
v with hands (p. 12B) o N o hold one in each
. S _ S band and bring -
/ " Maracas — hollow buibs o together tocreate
/ . handieswithpelletsinside; sourd (p. 27)

The drum set (drwm

Lif) provides the _ . .
driving rhythmic Drum Set - kit combining snare drum, toms,
fores in much bass (kick) drum, hi-hat, and other cymbals;
popualat; rock, jazz, 1uge sticks, brashes, or other mallets/beaters
and show music, (Drum Set Mini-Method)

W 1PR Historic band phatograph couctesy of Urbana High Schoel, Urbana., TtHols, Mussat Enstesment _phc:mos eourtegy of Musser Mallt Instruments.



Percussion WB1PR

g " Comprehensive
Band Method

by Bruce Pearson & Ryan Nowlin

Dear Student:

Welcome to your study of percussion—an exciting adventure fitled with rewards and challenges. Through carefel study and
regular practice, you will quickly discover the joy and satisfaction of playing beantiful mesic for yourself, yout family, your
friends, or a conceri audience,

‘We wish you many rewarding years of percussion playing.

Buco Pvan HCnp

Bruce Pearson Ryan Nowlin

™ Interactive Practice—the key to EXCELLENCE!
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INTERACTIVE Make your practice sessions ag fulfilling and productive as possible by frequantly visiting your Inferactive Practics

Practice Studio Siudioat wwwkjos.com/ips.

Hear each piece and play along! You can even
change the speed. All recorded accompaniments
can also be played from the DVD.

Use the Music Writer Touch saftware to complete
written exercises and compose your own music,

Create recordings of your playing that you can save

and ernail to friends, family, and your teacher. Download audio and video files to your computer

and use them on your portable mediz device,

Leara to play your first notes, care for your
iustruments, and overcome challenges as you
progress. Video lessons feature Stephen Solook and
Bonnie Whiting Smith and can also be viewed from
the DVD.

Access your saved recordings for playback and
gharing.

Use the Tuner/Metronome daring every practice

Keep an eye out for fun Extras: stories behind
session to improve your pitch and rhythm.

the songs, classical and world music recordings,
practice tips, a practice Journal, and morel

@% Tradition of Excellence is available in SmartMusic.
smartmusic: To subscribe go to www.smartmusic.com.

ISBN I 0-8497-7068-8 « 15BN 13: 978-0-8407-7063-5

PLOENK]es Music Press, Neil A. Bjos Music Compazy, Distrlbutar, 4382 Tutland Drive, Fan Diego, Callfognla, 92117
- ) ) . International copyrighe secuved. All righte enserved. Printed in 1.5 A
WARNING! AN music, photopeaphs, geaphics, and bt are proteched by copyrlght luw, To copy or repraduce them by wrry method iz an inflagement of tha apycight law.
- Tt Anyonswhe reprodirees copyrighted mnlerial bs sabject to substantlal penalties and assexsents for each infrlogmeere.

Traditton of 3
Excallened iod PEEMDE o todemarks of Kjos Masie Press.



9 For more detailed instruction, be sure to view the Video Lessons in your Tradition of Excellence
Imteractive Practice Studio oc on the DVD. More Jessons are available every time you see this icon.
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- Snare Drum (S.D,) | | ' adl
E are e ' ' - snare (resonant) head - Stick
= ' batter head . e -+ tip/bead :
Yy e snare relagse lever neck |
, share tension shouider
w rms adjustment knob
E ' shaft :
= lugs "
o muffler tension rods
L adjustment : '
knoh ¥ snare strainer snares
buttfend

Stand /

rubber nsulators

SUppOrt arms #

support arms
adjustment knob / '

height adjustment lock

base

leg adjustment lock

‘Se

1) Spread the stand legs and tighten the leg adjustment lock,

2) Insert the top of the stand into the base if the stand is not assembled,
Adjust the stand height so that the top rim of the drum will be slightly
below waist height,

3} Fully extend the support arms. Adjust the angle of the arms so that the
drum will be paraliei to the floor.

4) Place the drutmn on the support arns. The snare release lever should be
directly in front of you. Adjust the support arms to hold the drum sougly.

$) Tighten or loosen the snare tension adjustment knob as necessary to

achieve a crisp, clear sound. ' '

1} Bend your arm at the elbow until your forearm is at a slight angle
away from the floor.

2) Find the spot on the stick spproximately 4 of the length from the butt.
Place that part of the stick between the first joint of yonr index finger and
the pad of your thumb. This point acts as 2 fulcrum {pivot peint),

3) Lightly wrap your other fingers around the stick so they make contact with
the stick while remaining relaved. Your thumb should alivays point toward
the stick tip. Rotate your wrist so that your pahn is facing down.

4) Repeat steps 1 through 3 with your other hand 5o that your right and left

hand grips mirror one another. This is called matched grip.

Playing Positio

1} Stand behind thé drum with your feet comfortably
apart and weight equally placed on each foot,

2) Guip the sticks in 2 relaxed fashion with your forearms
angled slightly dowinward. Your efbows should be in
line with, but slightly away from the sides of your body.

3) Place the tips of the sticks together at 2 90-degree angle,

4) Move toward the drum until the stick tips are above the

dram head, just slightly off-center. 'The sticks should

be one to two inches above the head. Adjust the stand

height if necessary.
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1) Using your wrist, raise the tip of the stick & to 12 inches above the dram head. Then, drop the stick tip to the head, allowing; the
stick to naturally rebound ( bounce off the bead) to its original position to create a full stroke, Use a relaxed wrist motion as if
bouncing a ball. The stick should strike the head slightly off-center directly above the snares.

P 2) To follow immediately with another
e stroke played by the same hand,
/ proceed directly to the downward
part of the next stroke. To pause

between strokes, allow the stick to
rebound to a rest position 1te 2
inches zbove the drarn head.

1} When the drum or stand become dusty or dirty, wipe them off with a soft, clean cloth.

2) Periodically tune the batter and snare heads. Replace the heads whenever they become worn.

3) Store your sticks i a stick bag, along with your other mallets and beaters. Pack the deum
and stand in the case(s) when you need to move them from place to place. Be sure the
snare strainer is engaged to prevent damage to the snares.

Bass Drum (B.D.)

Mallets

@FWW 1} Choose a felt-covered bass drum
d mallet that has a heavy, weighted feel

tension rods

Drom

3 at the playing end.
. s )} Grip the bass drum mallet between

batter head the first joing of your index finger

. and the pad of your thumb as when
g holding a snare drum stick. Use your

other fingers to control the mallet.
~ Eeso;ant
ead (not

Stand shown)

1} Lock the stand wheels and tilt the drum, The angle can
vary depending on the music you are playing and what is
most comfortable. Stand behind and slightly to the right of
thedram. =~

2) Strike the batter head just off-center, creating a deep, dark,

- open sound, Use a divect right forearm/wrist motion to
create the stroke, then immediately pull the mailet off the
head. Avoid glancing or circulze motions.

3) A concert bass drum rings naturatly after you strike it. You

may allow it to sustain or you may dampen the head with

yout fingers to stop the ringing,

WETPR



3a
Mallet Percussion (Mits.)

Bells p.o o _~accidental bars Mallet
AR GG G G head shaft butt/end
ARSI TR < R -l =

todes

Jp.(Beli
1) Spread the stand fegs and tighten the leg adustment lock.

5 ; .
Sl:z:z rtarms 2} Insert the top of the stand into the base if the stand is not assembled. Adjust
support arms adjuster the stand height so that the bars will be slightly below waist height.

helght adjustment iock
base
leg adjustment tock
legs ~emmcer

3) Place the bells on the stand so that the larger bars are to your [eft.

1)Bend your arm at the elbow until your forearm is at a slight angle away
from the floor. '
2) Find the spot on the mallet approximately ¥ or ¥ of the length
. fromthe butt. Place that part of the mallet between the first
(‘ joint of your index finger and the pad of your thumb.
3)Wrap your other fingers around the mallet. Your thurob should
point toward the mallet head. Rotate your wrist so that your
palm is facing down,
Ly 4)Repeat steps 1 through 3 with your other hand so that
your tight and left hand grips mimor one another.

1) Stand with your feet corfortably apart and welght equally pliced on each foot.
2) Grip the mallets in a relaxed fashion, and position them two to three
inches sbove and almost paraliel to the bars. Your forearms shouid be -
angled slightly downward.

Flaying Mall

1) Using your wriat, raise the head of the mallet above the
bars. Then, strike a bar with a continuous down-up motion
that returns the mallet to its starting position. Strike the
bars in the center or slightly off center. {For more technical
passages, it may be necessary to strike accidental bars on the
edge closest to you.)

2)If playing the same note with alternating hands, strike the
bar in as close to the same spot as possible with each mallet,
If necessary, position one mallet in front of the other.

1} When the bars or stand become dusty or dirty, wipe them off with a soft, clean cloth, Check reguiarly to see that the bars are
able to vibrate freely, and make any necessary adjustments.

2) Store your mallets in a stick bag, along with your other sticks 2nd beaters, Pack the mallet percussion instrument and stand in
the case(s) when you need to move them from place to place. Cover the instrument if you leave it set ap.

W&1PR



Cymbal 3

Stand bell (dome}  bow ge

wing Ut | Suspedmbal {S.Cym.)
falt washers _ B
post {under felt}

tlter {under cymbal) ]

1) Spread the stand legs and tighten the leg adjustment Jock.
Mallats stick 2 Insert the top of the stand into the base if the stand is not
assembled. Adjust the stand height and tilter angle so that the
cymbal will be at waist height and parallel (or at 2 slight angle)
to the floor.
3) Place the cymbal on the stand. Attach the wing nut to the post

height adjustment locks
without overtightening it.

leg adjustment lock

1) Choose a drum stick or yarn mallet appropriate for the music.
Grip it as when playing mallet percussion.

2) Position the siick or mallet 2 few inches above the cymbal,

3) Often, you will use two mallets—one in each hand.

M e o R TN r
L m e i it mate e, . T it

[t

i

1) Using your wrist and forearm, raise the stick.or mallet,
then strike the cymbal with a smooth, continuots
matlon.

) Where and how you strike the cymbal will determine
the sound created. Common options include:

a) on the bow with the tip of a stick or head of a mallet;
b) on the bell with the tip, neck, or shoulder of a stick.

3) A cymbal rings naturafly after you strike it. You may

allow it to sustain or dampen it with your hands.

1) Attach the triangle to the clip. Form an open circle with the thumb and middle
finger of one hand and position the clip so that it rests on fop of the open cikcle.
Place your index finger on top of the clip for stability. With your other hand, grip a
beater beiween your thuemb and index finger.

2) Suspend the triangle at eye level. The open end should
be opposite your playing hand.

3) in certain situations, you will be required to play the

triangle while it is suspended from a music stand.

Triangie
open end

1} Strike the triangle near the upper corner o the side
opposite the open end \ 05 on the base opposite the

Baaters open end&- Use a quick wrist motion,

2) A triangle rings naturally after you strike
it. Yon may allow it to sustain or dampen it
with your fingers.

Wa&1PR
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To enhance practicing, use the recorded accompaniments, videa

oon ekl g

L -

music alphabet— first seven letters of the alphabet; these
note narmes are agsigned to the lines and spaces of the staff,
except when the non-pitch clef appears

Interactive Practice Studio, See page | for more information,

: 1. Right Hand Ramble

¥ In this beok, most percussion parts are written in score format. Play only the music

e = et ™
stalf - ' :
f P T ledgerfioes T
o T i | fizal
1 n I= daukhl
— 1 F bux liac
— ladgecEines bat Line
» A o tralle oo G clef . .
Iy — .
Slines B—v —Four Tl dpaces Sl
O
i e 3

=

other connting

on the lines labeled for the instrument you are playing.
» When learning new notes on mallet percussion instruments (Mlts. ), try playing them
with your index fingers first; once comfortable, switch to mallets.

» You may use bells, xylophone, marimba, or vibraphene to play the Mits. past, See the

ingide front cover for more information,

_Ie.éﬁ:-ns, and mnreprnvded;pyourfmdiﬂou of Excellence

S et
}—G-l-d-':_wv.‘.a'.\b:-\:.

i

L A 'F_._HRH R RRR R RRER R RRR
= B E T E e e ey
+ & 4y « & 9 - o s
R RRE R&RR RRRR
[ (I I
y " B - F A e S F S M y 2 2 . 3
: A —-— - Y - F - N - P — -
P ' ot
.- Musicfor snare deum {S.D.} is often written in the third space of the staff
2. Lots of Lefts
_ ELE L LibL LLLg L L&
w I EEEE e BEC=Scoce——nrews
v F & e - o 4 4 +* 4 4w + o & 4
L L L L L L LLLL LLiLlL
| 1 || |t | | i | || f
an:;:itﬁ:‘iii‘:ttﬁz‘:i:mﬁi:zi
-

WeiPR
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3. Four of a Kind

» Practice steokes at different volumes by changing the stick or mallet height.

4, cont.

A R ERR L L L L R ERR L LLE
A e ma—— S’ A M S S S  ER W B it r————" M U o 2 M . B S
| F - W ] 1 | 1 I F Y - Y ¥ 1 1 13 P 1 1 1 1 - - ) } LI ] L] F o
o Pl 1 } |3 1 bl - hd - 1 F| 1 ¥ 1] 1 L] | x 1 1 I 1] hl
v w4 o & v o < ¥ 5 e i
R R R ® L LEL R RRR L ELL
[ |11 1 | 1 1. [
N LY . LY LY L1 L
F *‘}—b—}““i"‘% | L e T e e e TR T
b Practice with the npper sticking pattern first, then the lower.
b Strike the bar or head near the same spot with both right and left hand strokes
4. Keep It Steady to match the sound, Listen for a “sweet spot” on the instrument.
RLRL R LRL RLRL R LEREL
_pa LRLR t R LR £ R LK Lt RL R
PR— P B S A PR m— s I B J S P —— I S S 2 — TP ¥
e e o e e i, . Spo P et S S . S . S B e S s o L —_p
2 F 4 ¥ s re - - & o &
RLRL R LRL £ LEL RERL
i R L R L B E H L B L K L B L K
(1] L] L | L]
) 3 - —— o S e I i B S St
i e e et Cey . o
—
5. Chop Builder » Practice in front of a mirvor and strive to make the motions of both hands the same.
RLREL RLEEL RLRL RLREL RLRL RBRLRL B L RL #HLEREL
. E L® LR LRL® LBELRX LRESR LRLFRE L RLER LERELBAR LELHR
S L7 e e o e e ey e e e e o e v R
o W Weds | A eidesss F A @ ddad | e |ddesds
RLRLiRLRARE|RLRELIRLPEARLIJRLEL|R Lt RL|RLEREJRLRL
reLerlierg|LRLARILREL®R|L®L R ERL AL RL R LR LE
R I R T 0 T T O O e 1 o
i R L e R e |
i =X i J—
L
6. Percussion Power » Count out foud as you play.
R LR R LR RLR R LA R LR R LR R LR R LA
p L RL LAl L R L LR L L RE LR L L R L L RE
1 1 ! [ + ) Py 3 n n - F . ] ! .j } E A n M rallF | 1 m F " i Y 3
1.1 3 1 | - ¥ | | - | | | r-N 1 | | | 1) - I 1 1T o | ] { 1 | | I
h3TAe S ] | | - 1 I 13 ] I Fl | . ] I [ || | 1 | 1 | L I i
e ¥ e - - a - > & - o o o - - + 4 ¢ - #f o
R LR R LR RLR R LR R LR R LR R LR R LR
L R E i R & L R L ERL LR L L R L LofoL 1L R 1L
1 | | .1 | 1| Lol 1 4 L1 1 11
A |
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¥ Listen for a consistent sound from stroke to stroke.

7. Morse Code

- TITH -l BT
ot 1 -
=2 { | TTTH - e ]
A | TTT T B
- i | 1TTT% -
i r
e | ITTT -
et | 1T [~ R
AT 2
el
- | [T -l BT
o | T - 3
LS Aaan; | ot BT
A
| T wiE ]
g | T [
e | T =
oy -
[ TT -
| [T [- ™ S
=t | [T Y. B
=i w
e T -
SRR ] o |
e ([T ma ™
il
= FTTT% T
e | (T [- I
=2 | {TTTH Y. S
g A% L
e % e
& | [TT (- A
W
ra
-]
m

» Check your posture and grip before you play,

8. Quarterback

e
-

-

-

- O
|- ]

Y.
- =

e} .
- =

el
- g}

-
B el

- =
0

@

<

w0

B T

o

PR TErseT s

R B I

e

"

e

"

!
-

A

<

I
-

-

e i

-

:J:;i&_—

= b

<

AL |
)

P Axe you crzating a good tone on the instrument as you play?

9. Percussion Pizzazz

- L} At
@~ T [\ Py
- (| TTER Y
g
=& ({FIT% e ]
d [T ]
= | [TT7% Y. B
-1l
8 {7 o |
i | T o
= ] 17T % — i ]
Sl -
—~ T - T
- JEREEENL ] |-
& | I TTTH T B
An .
= | [TTTH Y R
[ (TEW - i
ST A ]
i
=6 [ FTTT% BET S
Zaa | [TTTH - Ry
=8 | [T e
sl
=t f (T ol ]
e | (TTT S
- T -
gl
-l b TTTR - ]
& o | | TTTe 0
=22 | T -l
ey H
)
ik
2
-]

Mz,

0. The Beat Goes On

=

g \.i,_
e | [T (- B
pharifl
i | [TTTh I R
i "
T T - R
AF A
IR ARan ot T
-y
T
P 'l
a7 . | S
el -
2t |17 % -
) -
o | [TTEe €l
bt 4 L
& | [ TTTH - 25 Ry
s
e i & |
boi 4
s [T I
il
a&al (T [
el
ez (T [
-y 1
Ee [T (- o
b4
e T |
e
&t | [TTTH - P
m i
b 17
\
3 g
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5, cotit,

» Count ot loud and strive for a steady pulse.

11. Stick With It

S 1T Y.
i L
- LTI -
Lot
=TT % - T
A
aw || T o T
i )
e || TTTe d
el
e || TTT% Y.
=i
aE | TTT - T
i .
-t | |TTi% - T
ot
iz T T B
g
oo [T e T
i !
o | | T -t |
Al -
T -z
ks L
| T e T
2k d L
i T |
e
(T -
P
e [ [TTTh -
gy
=
%mwu
A
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12, Great Grip

e o d o
Pk d el
ac [T S T
e kT I
g
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5| [ TTTe Y-
e T [
P
id
e T TR
& T - R
Pedl
Bk
=T AL ] a T
e T [~
Fo L
) A
e | [TTi% i T
ol b
fard
- | [ TTT% -l ]
2. [ TTT% [ Y
(il -
el
-z (T i 7T
& | [TTT% [
gl t
Heily o
e T -
| FTT |
[
\ /
4 .
g C

13. Keep the Beat

=

5D,

» For additional practice, go back and play exercises 6-9 and 12-13 with just youx right hand and just your left hand.

» Be sure to use the written sticking as you play.

14, Percussion Expert

s o

Al e

Fo F
ol T wa TN

B i -
e | |TTTh [-

EiYR A
e |7 e T
8| LTTTH witr
e | T =

My
e T [
| (T -
T o -

N3 L
=2 [T [~ P

oy L L

s F

e —
wa | [T P =

et
e | [ TI -

L
o | ITH e o™
w77 -
| |1 [ 2 ey

A
el T [- P R
- T - T
[ ITH % -3 Ry

- d
e | |TT e

y
< '
1 f
]
oW

Wa1PR



(=

o E)

M o

stadl . . i

i- o - |1
< = |

¥ = ledger lines bar line

i
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music alphabet — first seven letters of the alphabet; these
note names are assigned to the lines and spaces of the
stafl, except when the non-pitch clef appears

accidental - symbol that alégirs:thr. pitch.of 4 note untit the -
end of the measure ' o B

at ~ lowers the
pitch of 2 note
. - one haif step

articulation - i}’pe of
attack vsed to play a
note or group of notes

To enhance practicing, use the recorded accompaniments, video lessons, and more provided in your Tradition of Excellence
Interactive Practice Studio. See page 1 for more information,

fr:.; 1. Away We Go! » When [earning new notes on mallet percussion instruments (Mits.), tey playing them
ik with your index fingers first; onca comfortable, switch to mallets.
L R L
o F ¥
HFHIRiﬂlllF Rlﬂlﬂlﬂ Hl RRHER(R
[
Jﬁqq:ﬁi:i:im::ttﬂ::d:mzzﬁtj Ty :

¥ Music for snage drum (5.1} is often written in the third space. :. i

We1FR



6, cont.
aciemar b 2. GOING Up? » Ars you c:reat%ng 2 good tene on the instrument as you play?

) L R
_ Mits. e - = -
: T e
. L LLLil|L LLLLL
! I | ! L1 |
sD. , T e B e i b e B
L..,L b < : ¥

3. Count Meln  » B} Write the counting under the nusic. 2} Clap the thythm,
3) Singthe Mlts. notes using “too,” the note names, or solfége. 4) Play!

- h L R L R
Lha RS 3 o o
‘F] u L u o
R ARRRJ|L L L LLLL R #H RRRR |LLL RLEL RLER
[ T O O I R O Y I T I I O 1 Y
SD. ﬁﬁiﬂijﬁi&::ﬁﬁ:ﬂ:m’iﬂ:{::ﬂbﬁ:ﬂ::ﬂ:ﬂi{:jﬂﬁdﬁp

4. Higher Ground
ﬁ R L R k
Miis. d A - - = -
g Ll Tk ¥ [ % ]
LI I-| |:t] Li Li RI Li Hi l"[ I-l RI Ll ﬁ| RT Ll R| R| L| H| L1 Ftl Ri
SD. Wp:ﬁ@:;ﬁtﬁbﬁ;&p:ﬁﬂq:itt}:ﬂ:ﬁ:#ﬁ ¥

5. Moving Around m b Wirite the note names below the Mlts. line before you play.

» 9 R’ L R L
(8557 S o o
!-j Ll D L
Rl LR H| Ll R Rl I.I R| l..l H l"l1 Ll Ft1 i.| L! R] LI Li Rj I;,1 Ri L|
| | ! |
8. w—dﬁq::ﬁ:ij::&:m:ﬁ:ﬁ:mg:ﬂijg £
Mallets Priva
» Here is how to draw a treble clef. » Draw eight treble clefs on your owa. Be sure they circle the secand {G) line.
1) N
=
Mits. fots
hu
b Memorize every Rudiment you learm,
R L RR LR LEL
- =
I I
= I E— ™ L S o =

W&1PR



sight-reading - playing or singing a piece of music for the

. firstEime

i

¥ As you play Mlts., keep your eyes on the music and use your peripherai vision to see the

bars and the conductor
7. Deep Breaths » Suspended cymbal (8. Cym.) is inteoduced on page 3b.
oy L R L ' R L R
Mits. le A — L = [ ] LW
) ¥ L e
L with yam mallzt
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» 1} Write the counting and clap the rhythm before you play.
8. Rhythm Time 2) Play on $.D. 01 8. Cyrn., (with yarn mlt.), or on the note D {Cencert D) on Mits.

g dd o ) ] B T N A I
I ; | | | ||

P Bass drom (BID.) is intreduced o page 2b. .
¥ To begin exploring dram set studies, ask your teacher for the Tradition of Excellence

9, Half Note Rock Drtirn Set Mini-Method, ot access it in your Interactive Practice Studfo. See page { for details.’
) ROL R R L R R L R L R
wlbeeee—— ==ce—c—
] i 1 B =l |5y Fotl [ ] by
with 5.1 stick

8. Cym.

.‘

G

}
B
B
L]

A
-
&

1
-
&

RE &L (R L RL R L R L R L i L

S I | E ] | |
S.I. Hjjii = — R 7 " — z I
B.Ix. [ ] Ferd ) Fa) [o] L ¥ ] IrJ [ [ for] F [ 4§ ]

S ]

#» Music for B.D. is often written in the bottom space.



7 cont.

sherstng 10, Sight-Reading Challenge: Steppin’ b Alsways caxefully inspect music before you sight-read it
Keep yout eyes on the music as you play.
s R L R L R L R L R L R _ E
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11. El Camino Mariachi — Duet  » Count, dap, sing, and play!
» A duet is created between the Mlts. patts and between the S.10. parts.
the Mits. parts combine to creste harmony.

. :
peitts, | [ —-—1 —1 ] - I — - —
w AP LR | | W= [ 4 ] Iy | ] [ e W F | "
o ‘
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-.\.-J = e L] = T Lo I [ ¥
| A4 )] I I I
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¥ % x

snaves off

B. ] L1 {1 ||

12. Cuckoo m Traditlonal

D R L K B L R R L R L L
ei 1 | | 4 [ | | 1
Y 1 | =3 q 1 E| T 1 E ]
Mits. | Ay ] = T A
Tt = L L) z! Lo P o
’ with yarm mallet
| ﬁ' . ) . o 5
e | — 2 - ¢ - & - e
L |RLRR|LRL L R L LR R|L L
[ T 1 0 1 A T I I Py bl 1 [
tiﬁ::tﬂ:t:ﬁjﬁ:tﬁ;‘::ﬁ—ﬁ:ﬁ
[ I ] ”4 [l ) [ ] [ LW ]

b Practice with the recorded accompaniment. Listen in measures [, 3,5, and 7.
Iss measures 2, 4, 6, and 8, echo what you heard. Your starting notes are shown.,

4 May 5 Listen & Play 7 Listen & Flay
Gt i?# It":‘ =13= i‘# o~ -2
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14. Rhythm Time ¥ 1) Write the counting and clap the shythm before you play.
2) Play on §.D. or 5. Cym. (with 8,1, stick), or on the note D {Concest BY) on Mkts.

Ly I L U

co | I

e
il

15, Rising Rhythms  » Strike the Mits. notes in the center of the bars,
LRLER L RI1IRL R LR LR | R L RLER L

Mis e e = e e E e = o e e e e e e e T
o LI T A R __diti::ti;_.}_iﬁﬂ_i -
R1REL|R R LRLR| 1L & RLRL|R R L& LRI|L
s - r— —_— - - Ead e
S O A T | O [ | Lt 11t
5D, ww%mw:&ﬁjﬁ —t
16. Stepping StoNes  » Be sure the strokes repeated by the same hand sound alike.

. a RRLL 8 LERR L RLRL R LRLR L&aL
s [ = T s T H
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17. Rain, Rain » Triangle (_Tri.) Isintroduced on page 3h. Traditionai
R L E R L R RLR L B 1L R L R L R L RL R L
e [ == e e e e e S e SR
RuE EES: ll:l.a___ti_i_p.d_j:i_{_; e Bien S SRS ST i
Tri. F:l’ % a¥ Fal oy Fi 2y Sy -
R L RRILRLEI|RLERERI L BL L RLELJRLRKRI|LRLL L R
= == = = = e - - > St e
S A O I I I S U S O I % O O I |
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&, cor.

18. In a Minor Moo » Count, clap, eing, and play!

C

m'[ﬂmd 5 S e e e
) v =t v, = pr) o v Ll 7 oy
5 PP VY 0 VN Y R 0 D S A
I T I I [ S A Y o - S Y L || 1 [ I O T
»D %ﬁiﬂ::ﬁ:ﬁtmﬁﬁ:ﬁﬁtﬁﬁ =
117 (17 T T
19, Hot Cross Buns English Folk Song
g E B .
s, .r“mn ] ¥ i f T - T | '|I. E | | ‘5 &
o e 8 A B b s s PP EF " * |bo
L L LEL |RL1L L .. B L :E_ t B R i‘. BE L L R L L ;._ E_
S I O T T Wt I I T I 1 T 1 " T I S
5B, Lmﬁﬂmmw—mm&:ﬁ—w——w 2
. ) - ) F o] Ty rarr) For) rs) 7 .3 P T
S l | 5 b
20. Go Tell Aunt Rhodic  ETREEED Ametican Folk Song
P o e AL S LA B AT AT
L ] K L .L RL R . R L L R R 1 ;.{, L RR L
I | I Pl i o 1 T T I |
:ﬁﬂ:i:z'::n‘:‘:ﬂ:l:j:-‘:d:ﬂ: ™ M
| T N

# 1) Draw a trebie clef at the beginning of the staif.
2) Trace the nofes, accidental, and rests, and draw three more of each.

L

-

@ » Dtaw a non-pitch clef at the beginaing of each staff.
» Experiment to find the right amount of Fulcram squeeze to create a long “buzeazz.”

Litin LiLis FRnm FRAne- [ERAPFY [ERTT
£ 3 3 : z 3
s — - r - ro) o) - [ = Fa) - T =1 = r—
&b, %

» Allow the multiple bounce strokes to overlap to create a continuous sound.

RLEL RLE R LR R L R RLRL HRLER R LRIL RLEH
I IO S T 4 4 ! $ 4 1 LA 4+ 3 | W T S S
SO % . i e P R e
RNRT‘.L“.L Hm"r’.tl.h EWTL{LIL RMT‘.‘LH.I. “Fm.hltl-L'-l

¥ If you prefer open double stroke to multiple bounce stroke stady, interpret the “z” strokes } as open double strokes
throughout Tradition of Excellence. For more information on open double strokes, see Dirums page 3%,
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Solo - only one person plays or sings.

Soli - a stall grotip or section plays or sings
Tatt] - everyone plays or sings

H]
H

Soto, Teet

22. Little Robin Redbreast

g : I <j repeat sign -~ play or sing the masic again

IR 1st Phrase »
_ p  Solo Tutti Solo
M“‘S-ﬂ S | 3 | —t E - n:tm |iiii Ii-i
T e — & =
LRLA|L R L RL R R LELR LRLEIJLR R
IO S O T || : $o et b I P T B AT B I
gg.wmw%—ﬁﬁtﬂ::ﬂi
- Far ) ) 1} Fa? [ -

e I l

% 23, Skilf Builder: Merrily We Roll Along  » Count, elap, sing, and play! When you reach the
end of the song, repeat once from the beginning.

nRLRlRLR R L R L RL RL RLAL
kg F
Mg, [ a1+  ——— : =T f
r-‘;jL—J—.m—,t—.H—a R A T s
with § T stick
s.c;;m.:llﬂefl ngl QJ %J Jn c! },*J¢ gJ:j :
:5» L RR|L K L R L R L :l.._ R LELE|R LR L
I S S Y 1 1 1 Ll d + 4 |3
5o %ﬂzwmwm&m =
! A e 0 O A A i B
e
w1 24, Itsy Bitsy Spider - Round  » Addbrackets to show the phrases.

3 RLREL R LR L RLA @.ﬂLHL
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U bwdd [T T [Eh e
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» Play the non-zccented S, Cym. notes with the stick tip and the

é, ok,

wi - 25, ALaRueda accented notes with the stick shoulder. Try dampening on the rests. Spanish Folk Song
. Soli (woodwinds) Tutti Soli (beassipercussion) Tutti
[ e e e e e e e e e :
b e TR A T o e
with 5.0, stick on bell
ot T L L Ly L
snares off
IR 5 1 S Y S 5 1 15 " S I W
S e R s ot ™ B A A o e ™ e o
B'D‘_\ [ F. '] . i [ar} Ford [r) Forl Forr) o o - Y
b T T |
» Be sure to suspend the Trt. at eye level with the open end
opposite your playing hand,
26, Love Somebody — Duet » Try dampening on the rests. Traditional
= ﬂA‘ | Pl | E k|
Mits. =t = |J|i= = sli‘i::i *lii:{l:
1 | . | 1 ] |
e be ¥+ IR
a B
o 5 f N
] BT — ] e o e o o
X - e S e e B A I Sy v o i R e g g
PR I " [ I ST TWEE T | 4 1 & | 4
8. ST M- - - T ™ e S P
== x o "4 = Pl - [’ Forl fan) r ] [ )
i T ]
B.
- DU A U N F RIS WP

27. Good King Wenceslas tm

Traditional English Carol

. SolofSeli Tt Solo/Soll Tutii

Mns-“:’e"“‘:.i‘iJ e I e Bt T s e e o e e B o o A

i e T Lacae e e e
Trj_'fﬁsfj Al JJJ)J};J /\J J; AI ,j A|A|A|}A|})AF JJ J):

£ o + 3 1 3

I A N W PO B W N 4 4 b4l 44 | w1y Lo 1|
o e %ﬁfﬂ?titﬁfg e o Ie il r%’ e
I | | b b

Composer

» I) Draw a treble clef. 2) Complets and play your compesition.

ap‘r
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TR T S AR

ohe-teasura repeat sigm - play or sing the
Previous measure again

o

Mm-ﬁﬂ. i T —— L e FiT — i
A e e T e e g T e
LRLL|B LARR
= -
Ly 41 | y. 3 i a b} | |l L Ly de LB 4 |
S.0. e Ty o i B e o B i S B ™ B - L
B'D'. it For'l Fr3 .f ot
R iy S ) A
= - .
30. Chop Builder
a4 R L R R R L R . B LRL Ry
i F : : |l 13 i I i} 13 i I E *
ISR SeS =——eeeee——
R RLIRLER [ L R LRL R RL |H R L :Il L. R R L R _~!'..
D S Y T S N S T D Y " S 0 0 O 0 S S W O N ™
SD. T A e e e o YO ™ ™ e e
D 0 S 1 o e o o
7 31. Camptown Races » Draw the missing notes in *iephen Fastes, Ameslaa's first great pogular Stephen Foster
the ovals before you play. i songwriter, was barn on the SOth anniversary of (1826-1864)
" Americen Independence: the Fourth of fuly, 1826, American Composer
Solo/Sodi N Tutti Sobo/Soli ) Tutti
- 1 f~ ¥ o 4 1 7% i
- e T L = i
1 "
U U‘ﬁ“ L/ = » bU
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10, cont,

32. Skill Builder p Strive for a sustatned, overlapping, "buzezz” sound op the 5.0. } notes,
» Add brackats to show the phrases.

NElts. "H I Il T } 1 I I i 1 i 3 =iy Pl f I 1 T ji |
EssSiessss s e e b £ s e
= h—" R - L R = S o re—
L 44143 | ' I | 1 J L 4td 41 ol 4 1 1
5.0. W e s e B T— :&ﬁ:iﬂu_ﬁé
B“‘ = .- o) [ ) Tt [t for] o Far) [or] [ ) )
T 1 | 1 11
. 33. London Bridge — Due English Felk Song
P ) : .
Mk, e e ] e e —
B e T S e S
¢ :
M. | ATt = = e e e —
RLAR LRI R LR LELL R1LR E R LR L
PR I I 4 1 | ] & Lol 1] 4 4 1 4 I [
o [AEEA A e e T e o o i b e e
snares off
LRLL]RLTER L R L |RLRE LRL R L|RL R
B 111 4 4 ; 4 4 bl 1 44 | | ! S
&, I[Ffe:mj_'ﬁ zt - ¥ & “:iii::;:i:;i:&—&——i z
34, The Frog's Song — Round ﬁm Japanese Folk Song
HQCD @ — T f
B‘]ll&[‘r’&\{..l I I Inli :. i ; j.i;‘i_d‘_,_dl._ I;‘j i I.; al'_.i ;-'f : ,: I=|_| E : : :
Fe e # B0 ahy == T = A B e
with 5.0 stick on belf -
s.cym.illcgijJ # 3]§g]JJ$lJJ 54 ngJ‘JJJ
sraras off .
Dby Lle d dedy b bl 3 1yl o1 o | y Ll 113 4
™ R = ; St

b Practica the right Blams in[A}, left Flams in [B], and alternating Flams in el
slowly at first to lean the correct motions. Listen for a goed “f-LAM” sound.
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1

other counting

T Key
. ° Signature

AT O P ek L F A

\ » 1) Write the counting and clap the rhythm before you play.
36. Rhythm Time 2) Play on 5.D, or Tri,, or on the note C (Concert C) on Mlts.

-3 N R BRSNS R Y N Y
L1 I !

= 4

&
@

i 37 Two Step »inthe Mits. part, circle the notes changed by the Bh major {Concert Bb major) key signature highlighted in purple.
o A,

1 I .l ]I T E ¥
4 1} [ Y | 13 I L L]
|3 I - ‘ | T I 1
=t - s 4 2
RL L___E_ I R rL LR & R
| |

f i D T

38. Sight-Reading Chalfenge: Shoo Fly  »Keep your eyes on the music a3 you play. The Tri. American
b . part is shaded for eagier reading from line to line. Felk Song
B N B B s e e e
— RN S S O O TS S D I 2 Y ! N I B

8.0, Tt e e e o e e " e+ e
E.D. . = por

* =TT R R e A i E

— ] 1
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0. |pe 2w e : = i R B R — . — a ¥
SRR e S
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Mits.

5P,

M.

5 Cym.

5.0,
BD.

& Cym.

e
o

39. Russian Folk Song — Duet

> Practhaven bridged musichistary's

'1 1, cont.

Ludwlg van Beethaven (1770-1827)

' Classicel end Romantic Periods, German Cumpnser
. I'ﬁ" ) "
| | 1 L 1 1 I X L El f N
e e e e eSS ee st =
N - “ T gl W
A 1]3.
A A — . — " .  — Cy”.d —" y —
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e e o ety E———
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B. 1] 1E 1| ui hin! 1i|u| | LII1|1 | |
N % e A m O E==
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40, San Sereni m » Add brackets to show the phrases. Puerto Rican Folk Song
o’ ]
T . t : } i ] ' 7 f f
et
with 5.D. stick
¥ T Y Y 0 A
T — e ———T
L R L. L R L R R L R R L R i
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.l | ] 1 ] ] ] 1 1 1 1 |
oy — E—— e i e e 1 —=
O < S = 7
"‘--.________..-"'
'GP N RN SN N U D ST N ST N
LA L L R L R L R el R Al tR R L
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1. Exceltence in Theoty.

b) S
Jid= ke lda-

"(
]

1

» Add the notes and rests together to find the number of counts, A quarter note gets one count.

d)

o+ =

——
—
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Steigh Bells (Slgh. Bls.)

1) With one hand, hold the handle of the sleigh bells at chest or shoulder level
so that the instrument points down. :

2) With your other hand, mzke a fist and place it on the end of the handle.
Playing the Sleigh Bells

1) Raise your fist and firmly strike the end of the handle to create a jingle sound. handle —"&
2) Hold the handle stationary as you strike it with your fist,

do not squeeze too tightly.
2) With your other hand, grip a rubber matlet or drum stick
and position it a few inches away from the wood block.
3) In certain situations, you will play the wood block while
it rests on a soft surface. In these cases, yon may also use
two sticks or mallets—one in each hand,

of the woodblock just off- center. Use a quick,
down-up wrist motion,

- 2) In certain situations, you will be required to
play the wood block while i rests on a soft
surface.

Claves {Clvs.)

1} Turn one hand palm-up and bend your fingers toward your palmto
create a Joose fist. Place one of the claves on that hand so that the clave
rests between the base of your thumb and your fingertips, Your hand
should form a hollow chamber underneath the dave.

2) With your other hand, hold the other clave by the end. Position the

claves at an angle to one another,

PIAyF Clavas

1 Bring the clave you are holding by the end down to strike the clave in
youx cupped hand. Use a quick, down-up motion.
2) Held your cupped band stationary as the claves are played.

W&1PR
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Tambourine {Tamb.) ;

1} With one hand, grip the tambourine rim with your thamb on
the head side and your other fingers cutling around the shefl.
Grip at a position on the shell where there are no jingles.

2} Hold the tambourine at chest or shoulder level and at an
angle to the floor.

3) With your other hand, bunch together your fingertips
and position them above the head. head

rims—

1) With your fingertips, strike the head
off-center. Use a guick wrist motion. Jingles -
2) Hold the tambourine stationary as shell/frame
you strike it
3} Keep your fingers on the head after
making contact unless the music calls
for a more open sound.

Maracas (Mcas.) ﬁ

1} With each hand, grip the handle of a maraca. You
may wish to extend the index finger of each hand so
that it touches the bulb, bulbs/balls

2) Position the maracas parallef or at a slight angle to
the floor.

pellets/beacis handles
{inside bulbs})

1} Using your wrist to create 2 miniature whipping
motion, flick one of the maracas to create a "tsk”
sound.

2) To play consecutive notes, first flick one maraca, and
then the other.

op

Cowbell (Cwbl.}

1) Rest the cowbell in one hand, with your thumb and little
finger supporting the sides. Use your other three fingers for
dampening, or to provide additional support.

2) With your other band, grip a heavy drum stick, cowbell beater,
or other mallet.

FRlavingth belj:

1) With the stick o1 beater, strike the cowbell on the top surface or
edge of the mouth. Use a quick, down-up wrist motion.

2) Hold the cowbell stationary as you strike it.

walrf
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i rehearsal numbers - find mlpurl:an{;p aces in the music
L using these markers

gr;"_“—"'rJ 1st and 2nd endings — play ot sing the 1st endmg the first
i E * time through, repeat, skip the 1st ending, and play or
% % sing the 2nd ending the second time through

. . fermata ~hold 2 note oz rest longer than its usual value

—Enter the éé&ge oF performance area confidently. Make eye contact with the audience and smile.
—Stand or sit tall. Be positive and energetic. Ft's fun to share your music with others!

ENSEMBLES"

SolotMits. A Duet:Mits. A+B  Trio:Mits. A+B +C
Percussion Ensembie or Full Band: Ali Percussion Parts

5
!
3

rehedisi) .
aurees;
o ngle Bells 15. Pierpont {1822-1893)
endings Ametican Cornposer
_ introduction 5 4 . Theme p . 5
M-m_ﬁ::::aiaa“i-"[i..:;:;";:-
N R L E S D S S S R R A S EE
B, ' L
:?““‘%i === S e e s mmeEe & e
* i e R 2% 3 CE K] +YI G| *
E C.
Mlss. rl E E T 3 i E |.‘::J_‘£ T 7% I il E El: —1
_@_ﬁu [ b I For = [ — T I k ¥ b I i
R ¥ T - XK T FS s #
3 Pl 1z :
A A 10 11 12 13- 14 15 16
Az | —— A I P 7 | 01 . i : S ¥ i
Wlids. L‘?v Jgr.-j-: — I—-.:-#:J.J d{ 77 - Gi 19':- ﬁéi -J-Q--JA
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\:}u ) (3 E}_ - -e;i- i ¥ rod = =3 o . _im _JI- Y il- Y
' » Repeatbackto[5 ]. -
. _
Jingle Bells
» Sleigh bells {Sigh. Bls.) are introduced on page 12z,
introduction 5 3 4
%igh. Bls. —Il-ﬁ - - - -
;.’7. R L E :I:IF L R R
= e
S,

» No double bar line. .music continues on the next page.
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» Repeat back to .
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Jolly Old St. Nicholas
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Jewish Folk Song

The Dreidel Song

A Theme

Ty By |||av
AL av TR
e L
Ihd T B
IIH .Ill.
| H o
T L) T
™ T 1B
.i i
L 1SN i
() it Y
SELR e
L] - i
I : U
& -
o ™ hxwﬂ
F
=

m lllww,__ |1|H,___ ||Uv
a :L EL TR
T i
S IR
i ™ o
) £
(1] ) El:
)
fh e N 3
. 1)
: .d
al W My (TN ﬂ
BN q
HILEE L] Y
N AN h¥
=
T k]
ST «Si™ TR
!,w.nv lm.nw =
BN, 7 a1, i g

I
Blts. ;HP‘

, and other tirne signatures, = indicates 2 full measure of rest.

rin ¥,

» Wood Block {W. Blk.) is introduced on page 12a.

B N
] TR
(=]
B | L Ay
Tl___ - 4 TR K
~ 4 BEE, ], .
..qu e TN M.
S~ + N
a1 -y TN RA—
Ll
o~ B |
.u|.|.. L | RE
-~ 4 T
% o~y gk
Lol
Py 4 lH
o) =
oL A
&
S
EE e -~ .
" oﬂ.
1 T f
o 9 4
& & e
=

e 1 g & TR
s 4 =R E_
P, o TR
e - wi TR
M L ] oy -t ||1 5\
gk C o |u¥l
a1 PP R 1
4 —d = TN
a e — 4 TR
Ty 4 T
s ~v MR
~ L ™
S Py N R
ey 4 -
. ol - s I
or,  E——
i T (
& a e
_,..m B .&w
=



BollEs,

Miis.

Mlis.

Clvs.

Sizb. Bls.

Clvs,

Sich, Bls.

5.
BD.

Kwanzaa Celebration

1 _3, cont.

David Bobrowitz (b, 1945}

American Composer
Introduction _
LA A g 1 4 LS |Theme 6 7 N
)" A | El I ] Y E| | | 1 | T | El | | W
:fl'l'l'; {3 1| J I _.di I ] F 1 i : IL 13 | 1 | | - |3 | F| B 1 | rl
D S ﬂ"j—“—d J_H—d:‘*‘"t;l*"‘——.l:t‘—i“""—i—l—*ﬁ
ol B.
i i Y | } t — ¥ —¥ ¥ 1 1 y 3  — 7 F )
L 4 E———— ! ; ..L.j = ——] ai s et ———— S
CEE A LA A g =7 2 7 "3
f iC'
G e e PRl e
LY o T T » v « o o e © T = _
3
A A 10 11 12 14 15 16 />
1 1F [ 1 T | 3 ] || | 1 T 1 ) 3 |
4l 1Y 1 1 |1 1 L] 1 f E| F| | 1 T J| . 1{ I .-FJI ': I ,} .J | | 1
W“‘_“—ﬁ_@_“;t"_ﬁ ‘J 'il- 'JI c-l o ) [ J‘-‘-:""l—_"i 4]
, B , ~
il L L L I 1 1 L
Ty g 1 | | ] X 1 | ¥ i | i 1 i |
| F an L [ | | 1 1 |- Y 1 | [| : I -~ : | tJ!' - : #l J
0y v "y s " FRER = ¥ 2 | O
A C. ) o,
A2 Lo ; y o] — !
L5y ; T I " — T— I I
el g T g e ¥ w - & g )
Kwanzaa Celebration
» Claves (Clvs.) are introduced on page 12a,
introducti Therme
_ uetion 3 4 7 8
,_“n.i } J _1 o o J ¥ 1 J ¥ ..] J L s J .] J .j
Cer—F—or rg FA A S ST I [ rg S
e - - - - J l 3 ,J A 4 ) J 1
o rim
R l | L Lo
: L e L e e e

f

¥Strike the 5.1 rim with the shoulder of the stick.

9 1 3 14 5 I
A0 I O W ¥ I I P D o lddJi, R
¥ re 7 ° ¢ s 2
PRI B IS R NI VNI P VI B A
Lo {1 R bl
g 7.4 L7 4 i_—_..l!:ﬂ—i E — A— A ARSR—r —"
l e

WaipPR
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other counting

42. Warm-up: Breath Support Challenge » Use two sticks to play the S. Cymmibal part—one in each hand.
Experiment with playing on diffexent parts of the cymbal.

with 5.0, stick Which area is best for this exercise, and why? R
E L L L ERERER L LEL R RRE R R~
S.CM.HEJ}IJAJ 3 JJJJ - ~J~J~J| A \JJJJ}JJ
L L L L R RRR L L L L R RRR R R n
A Ll Lol A A 2 I R
8. E“@bbﬂ_ 7 > 7s = 72 e
" ') [} N ) Far) o [ ) ol o) Fur']
1 = =] T
43, Epic Eighth Notes  » The bottom Hne provides the basic pulse.
) R L RLER R L RLR R L RLR B L RLER
_a L B LRL E R ERL { R LR (. R L RL
Mits, ! ! e I I s T ¥ 1 I T s
ot » ", ¥ 7 ¥ o
R L R E R R L R L R R L E L R R L R L R
L ] L B L i R L. B L 1 R L R L i R L R L
I I — | | I N | | | | | 1 |
. ‘:'Iﬁj v e S S i " —" " " P ™ — — R —
A PRI T VIV U PRI I VR
44. Michael Finnegan  » Count, clap, sing, and play! Irish Folk Sang
) ; 1. Iz |
Mits. s L, i s S ] i i s  S——— i 7 | i = [ p————
(1] ir‘-{tl‘rl‘?i 7{ R 7 J;:;:; - il“rrri;ir';*
[ S o Y I N o S O N T O e O I N e Y O O VO s
S, - 7 e e R ™ a1 e A S

WEIPR



14, cont.

45. Eighth Note Escapade
L R [ LR L R 1- LR L R i L R L R i L R
. R L R R L R L R R L R L 21 R L R L R R L
M e e e P e
ﬁg e e e B e e e e E e e B
L ] L L R |L R L LR L R L L R |L R L L R
R L R R L [R L R H L 'Rl i.l R! R{_I.i ﬂl Ll Rl RJ—L|
TR T e Y T N
N e e e e e
R 0 U1 O N O A X N N N I N
N S - * " ’

b Count, clap, sing, and play! _
46. Skill Builder: Processional Dance  » Tambourine (Tamb.) is introduced on page 12b. Renaissance Dance Music

5 I1.J liz.Ii -~ |
we [P e P e P e
OB e = = = B A e
)
rnllyedrdy dddy Aty S ) )
snares off e
A N e 0 I O e I VO o 0 T s | S o 8 S S O
&b j:‘b:tijd: ﬁ:ﬂj_gﬂﬁj:ﬁ:g_
=] T T T T T
47, Baja Breeze
o Lo/ Tes T RE Iz i
Mits, | B e e e e e
v ey de S s ded 5 7 S T
IT, 7, |
emve. [HI cJJJg o JJJ; 4 JJ:‘; JJJ;
e R I T O e T YT | O O e
T e T s

b Write the note names.

j

b= 4 e

———

& » Be sure ko use good Flam technique and carefally follow the sticking
when playing the Flam Tapsin [A} and Flam Paradiddles in [B].

L LR L R R L R L L
- =
] [ I N N

NGEXCELLEMGE; [Dryms B, 38, # 25,, ;;) .
WatrR
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Theory & Composition B

49. Unforgettable Eighth Notes

E L R L E R L R L R L R L L R L
_ R R L R R L R R L R L R R L R
ﬁ_f == S e e e e :

" — —— 3 — = it m—- - —————" = P S——
Se—s

L L B L L L R L " L R L R L L R L

R R L R R ®# L ®& 1L R L 8 L R R E R

S e B | = ! | I | = |
gw:mmmm& =

Y
fmrrrn

50. Mahnomen Harvest  » Count, clap, sing/andplay! M Maracas {Meas.) are introduced on page 12b,
[ 2.
~ £
Mna[ i = e i} i e —
D I { taad ot 1 I 1T | I Pl 1 1
2 Pt e e =
M. 2.
L | 1o . L SN RO
% ¥ ¥ 5% § 1
P | ' I [ Y
snares off Ery
[ I 1 3
- Ir..‘ o]

f, S

with 8.D. stick

. .—‘|| "":I ‘J *J ‘j

Lr
L

S
i

R L R RLR L R L L R RLR L
A L RE L RL & 1 B R L L RL R
A o = I f T i ] s ]
R LR RLR I R L L R RLR L
L R 1L 1L RL R L R R L L RE R
i ™ i M ] F - | | o i
et v aaa——a—o T —
ol NI N S S N N .
Iy LJ CkY () ) Eab ] hl C) ) Cad |
Sjﬂﬂhmf-i are religions folk songs )
52.NowLetMe Fly  » Count, clap, sing, and play! “cheatsd in the 16tk and 19ih cenburies, American Spiritual
_ A SoloiSoli ‘
w1 Prm— —— 2 | -r— ] M
== =sEo—— ==I===
el -y * v 5 e * <
Solo/Soli

_

LV

stiares off

Ll

1

:

I% ¥
. ™ *

B |
T ey
—a Nl

) S
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Mits.

Mty

Mas.
Clvs,

15, cont.

53, Sight-Reading Challenge: Promenade  » 1) Write the counting and draw the barlines. 2) Sight-read!

» Keep your eves on the music 2s you play.

T 1 : i 1 ; T
m% T— } i I : ] 1 ; il 1 I I 1 J ; i
Py, L R e, &
f R L R L RL R L i L R L+ R- L R L +«R R
i = i ] — ! | o | SR e W Wl |
..-fﬂi ! .
b —7 —] 1 —— — ——%
1 E| | | bratd el | | 1 | Al
I A = T S L
L L R L R [ LR n:E._ i I L R B L R
T e TN T N ] PN I SR TR N o N O
- - ¥ N —s .‘__d::::jj:l‘_i__
54, Rio Con Brio  SYAEED
'#E.!; T — n — ] -
e e S ST e e e 2 o s e o e
R & e T o B e R o S e
o
1 S e e e SO o e s T s e s s o s e T s e s N o o A s oy
'E ] T; %: R N R ¢ jl | .,;
- - : = =
LR R R R R LR rL L LR L R f R R LR
snares off | | -1r | | [ L WS L i L i | | R |
B E— ~a— — ] P A Mt it
L 8 i :r:r_,—_[%:
T T 0 A S O B o
f 1 , o
. T | 1 p—— | ¥ I T p— —
L I T y - _d | #Jl ill I
-t » s ¥ g o
I O It I ) T ™ F I":"‘
&
I I S L
L R R i R L L R LR L o~
4 | 2 | | | ] — 4 | %
- T s——_
A A

e

» Play along with the recorded accompaniment. Measures 1-2: Play the
written notes. Measures 3-5: Improvise using the same notes.

1 Imoprovise = - ----—- frwmm—mmmmmm - 5~
$ rd Fa y A - x v S} W j— -
-1'1 . -l Ml F.d i - i F rd F-N
o

Wea1PR
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Sign

. A . . o
m'ﬁ%ﬁz:umj; FESS==Seectosens EE===
B )

M. e e e e
< M X A I E T B A R S s e

with 81, stick -,

SR NN IS N 1)) . S o S
S.C%ﬁ' [m i - In ;’\ In I‘-._l..L lﬂ Iﬂ IA IA F\ 5‘ [‘ l/\
< " 1 T B

!

» 1) Write the connting and clap the thythm before you play.
2) Play on S0 or W. Blk,, or on the note By (Concert Eb) on Mits.

jed
PiugHE
. D k On Mlts., since you must move quickly between the natural and
58. Skill Buitder: Boil the accidental bars, play each Bb and Abon the edge of the bar if necessary| [ American
Cabbage Down — Duet  » Ciccle the notes changed by the key signature in Mits. lice B, Folic Song
= | A —— ey L. p— — o —
Mm;eﬁ"gilflll*'ll-:""‘"rli EII::""E!:’"’IE
A== D e e e e e e o o o o e
pila B
”ii'L;"u . e — o  — o v | S e T e e e OO
m“:?ﬁ"g;:ﬂl:‘jdjé a1 i'I’rgI:‘I#I mrillj
A
wf—g IS L L 3 L O 0 0]
) = = = o= pas = = =
I.Hll..ﬂLl. R L R L AR 2l L tR LRR LRLL|RLRRIL
Do - = = _ - -
G 0 e e O S e e O O e e 0 e B e e
5D %m&&wwm&:
i T i N

Wa1PR



15; cont
r On the Mits, part:
1} Play the black notes, which make up the theme.
2} Add the gray notes, which make up the varfation.

e . L : » Play the 5. Cym. part all with one hand (either right
. 59, Bingo Variations m ot left} as you wauld on drum set. American Folk Song

o . [ B
! 1 e | F [ | 1 F | Y E 1 | N
= e e bt d ek
N e = T W AEG
A .
Famh. | -1 ﬁ% : J 3 41 F 23 v 3 S i r i3
with 5.1, stick
s cym. |HH 3~} H[JJﬁJ‘JJ y <3 s S e 43
L R RLR RL|RRLR RL{R RLRRBLjRLRRE L B r L LReL LR
spapesoff | | | pm | M) ™| M| M) My T Wl o1
S.D. e ' ;
B
O Ar-‘-‘f:ﬁ:
- 0 —
o 1 Iy ] 1 171 ) 1 | csuinin R 2 a 3 £
NE. '\bl | [ | I S | i.dl.dll, |1| ||1|| 1 IIl; |r 2 ) i 1 :
St 1 e G S e
|-
Temb. {HH r i3 E 34 y 2 ;{ :I .J
=2 )
.'.'-'f-_}
sL LLRLRAR|L LREL LR RrRERLL R RLR L 1R RrE L LR rlL
i ) — o
PR BT s O P e O S O e 1 T N T OO VR O w3 |
B.D. 3 Y [y
——r—t—r—h#:ﬁkﬁ P e T
2 =

Mtz

Mies. |

» Contirue to explote dmm set using the Tradition of Excellence Drum Set Mini-Method
provided by your teacher or in your Inferacilve Practice Studio. See page 1 for details.

» The top lines show notes you already know. The bottom bines show the notes one octave
higher. First play the tap line, then play the bottom line. You will play the same patiern
on the keyboard, except it will be shifted up to the next higher group of bars.

i o | ; P
Miis. 11:; ‘J ﬂ:&l_‘i It : E:-
F I | ol | el - -
: F P rl r - ¥
MIts. - 1 I I - Yk
; - ¥ ) I S
') [

R L R L R L R LELHR L R L RL ERL R L RL
LR L R LR i R L R L ] L B LR L R L R L R
s SO P S B v S OO N D o S0 Y vr: S MY - W0
o PPAAEA A AT da e e

woiPR
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_ dynamics.- softness. -
* orToudniéss ofa
piece of fnugic

i

P J pidﬁoﬂsuft
.f'i" Jorfe - loud

.

T iJf’ 61. Rhythm Time  » 1) Write the counting and clap the thythm before you play.

2} Play on 5.D\ ot Tri, or on the note Ej {Concert Eb} on Mlts.

Ll i gl

y 4]
* ] 1

62, Encounter in Three  » Circle the notes changed by the key signature in the Mits, part,

“""[ e e
\d v
with yam mallet .
- - . J. - cJ. (J- <‘J+ - O’-
A === = S = = A
| | I ol I l l [T
IR N S ST e S0 N [ O N A I S o S S S N 0 SO o I R
SO Wﬁ:ﬁﬁ—%—*ﬂ_%*—w&% o
y | T | | T
o 63. Ski" Builder: A Simple Waltz » Listen to the B.1. as you play and strive for a daik, deep, open sound,
e [T e e e S L‘L = l
ki, b 1 t — T | 14 ] 1 1 1
=it J s H_at'%::d:i,_‘j — L - Wy
»
g L L ]
o |ILL 4?
L {vR R LRELEBL{A LRL R LR |nL L RLRELR;L RLER i
[l d 3 | | S3 £30 1 11 Pl t e 'SP e S0 e Y 9
b ﬁhﬂ&&ﬂiﬁtﬁi%tﬁi =
) |

Y
R
]+
R
—p
TN
R
—
~h e
—N

Wo1PH
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I 64, S’ght—ﬂﬁﬂ(ﬂng Chﬂuenge: g ;ﬂﬂnn: MeGinty i:iorw ufﬂi; rast_pro;i_;l'ic Anne McGInty {b. 1945)
o, . f an i o 25 .
Theme from “Cambridge Overture” [ o e, orchestes and e, American Composer
. \ . 1. | il 2. ;
we [ = e e e
| [ - ¥ = b ") P | Ml M = |
Y - L L, L “ld o
I
R T 0 VOO o S s W e N I SO s I o Y O O o O bl M
5o, ; A T e e S el O L R e 1] Bt A
- ot ¥ — ¥ ri: ’
] NS R [~
!
From Cambridgs Overfure ((R31077), 21931 Bdmondson & Mclinty, Al rights assigned Quesnwaod/ Kjos 2002, Used with peemission.
65. I've Just Come From Sydney Australian Folk Song
el oo ” - e .p .p
' e 11 e 1 - i — — =
M. :%a"—ﬁ—l— e e I et SIS EaE
r I
w.s [ ggﬂ.J;J Lyl gl Jd Joyd i
P f B = F T
= = - =
S o Y N I e % S T e e I S I Y ™ o o O e 0 OO
S.D. W e B 3 e e e S L 1 S e S e
e S S 5 e S e
6. Excellence in Composition: Carnival of Verice:
< » 1) Play the theme. 2) Add eighth notes after some of the guarter notes to compose a variation italian Folk Song
. as in 59. Bingo Variations, Bonus: Emprovise a variation! '
s » Compose and play an S.D. part to accompany the Mits.
_ fy | Theme
(L) = S > ¥
Mits. 2 g 3
o) T o o @
f —— i
Accompaniment
. | 1L
5D Eﬂ' % I
L
11, 2.
- ) |
2 > " ¥ 3 ¥
- 3 s —= g -
[y __1” = »
""-.__,___._,,,.--"‘
&1, v
EII {

WEI1PR
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tempo - speed of 2 plece of music

Andante — walking tempo; slower than Moderato
Moderato — medium tempo

Allegro - fast tempo . :

£ mp ;. mezze piane — medivm soft

; wf v mezzo forte - medium loud

£

Lt S~

5 2 ! . two-measure repeat sign -
gt play or sing the previous
; ; tw0 measures again

i 67, Warm-up: Lullaby

) I!?indante | | -
wits, A ! I ; 1 [ | } T 4 i : f ] I
N e A e e e
¥
Hlegro 68. Ezekiel Saw the Wheel — Duet  » Cowbell {Cwhl) is introduced on page 12b. American Spirituat
gllegm 1. 2. I
r N ¥ ettt i o *
Mlt&#—ﬂ—f :E_; :i Iii } = EQ ri—-’ e - !a 4
) j
Y p S » |/
A B
P NE ] p— X n 1 ] 1 Y
Mits. | -fane-Bp k3 P T T ; o —" i ! 3
[ - g ——g ] L &
YT IS e g
» s r F
Allegro . = 2. - = ]
L A | I r lal M3 My Pl
Cwhl. | Log iy - 7 m:q:&#j ?E"‘ EH
ek 1 ”ri?T g T ==
»r f = =P f = = E
N I = = i
g-g: F:é:; E —n . 3z — _ﬂ._;__l‘_":“—ﬂr :‘ 3 = P —
N I E n [
P f r f S e
o2, 69, Rhythm Time ¥ 1) Write the counting and clap the thythm before you play.
Hoduzats 2) Play on 8.12. or W. Blk,, or on the note Bk {Concert Bb} on Mlis.
Moderato
gJJJ{JJMJJJ;JJJ|JJJ}JJJ;JJJ;J- i
=3 o > = = = = =

wp

W&1PR




18, cont.

. ;ﬁamﬂ'u ism cidy in Texas
70. Sight-Reading Challenge: Streets of Laredo

(iom the Mexican border. ~ American Folk Song
Moderato KN e |
(T I?ﬂ I i i I 1 | I | I
. %&:ﬁ:ﬂﬂ:ﬁl ‘_,;_,]‘ _J' o o o e e o s _J e — .i I
ExSERSEaS it BN EU A AR ESEiE
with yarn mialtet
J W FEER)
' 5. Cymn. ] LY 4 . 1V L J o ~ 7 - = - E
ms.L ; Ze — —_ ks Z: < e e ]
LI L «17 17 1 ¢€¢
, mp
wf 71. Skifl Builder: Donkey Riding  » Addbrackets to show the phrases. Canadtan Folk Song
#
= =1 Moderato .
Mt B I e v s ':____-: ] — I__: ;‘_I: i :_:'i F'_‘i 3 ’i
1= T ™ ™ e B A oo g
mf o= o =
L : 2 )
w.nlk.ﬂ-»g.J .-J :FJJ ; .J .J DJ ,DJ_:‘J}
4 mf = = [
LR L RR |L R ?I_p_ L R L L iR L :ii L. AR LR |L
O s Y R I S I s IO st B P e I P B e 9 M
8.1, o # 4 {#:hid::ﬁi:&&ﬂ:z’ ¥

g
y—
1

S I
-

‘ 72. Theme from “The Nutcracker” m W@ﬁmmwmmhw Peter Ilyich Tchaikovsky

Burt everntunlly became a full-tine comiposer

thanks fo the supporbof @ wealtiy patron, ‘ (1840-1893)
Andante Russian Cormposer
5 - o )
’F“!"I'—PT‘*.-J = T
o o e R S e
i R e e e
wf
! ' o il H‘ﬁ. [
iblaiten ] R B R R
itop - LR L E Rt L L L
1 £
Fy - I R

s st Y,
ASTERING EXCRLLENCE: Malle's b, 38,17

Loan A
TR it e M

i
» When the sticking is in parentheses, move the stick but do not
strike the drumhead.

Al rRL R L R LR it RL B

| AR (R S T VI I e

. ﬁ:ﬁjtﬁﬂ::@baltalt:




19 — Mallets

' As asoloist, at the end of your performance, bow to acknowledge the applause of the audience, then gratefully

|4

5%5 #esture towards your accompaist so that he ar she may also receive recognition from the audieace,
E Ly

;\'.j;ndd'iﬁnuwh&'woﬁ:mzmnpaxr The GOOd Life

E :T::i:ﬂ:ﬁ&fﬂﬁ;m Mallet Percussion Solo with Piano Accompaniment
T ’ or Percussion Ensemble (when combined Ryan Nowin (b, 1978)
with Tambourine, Snare Drurn, Bass Drum) American Composer
E A Moderato 4 5 p ;
i ! c 1
Mallet X - - R ], 5 e —e ¥ ——1
+ F 0 1 T | 2 13 T |
ul Percussion  |NGF m}jﬂi—.t e
oy, Moderato
o) 0 i ; | .
1 13 I 1 : £ “ﬂ_ IF—— 1
= e e— — ] E
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[} |3 | | f 1 a [| | iy, Y 1 | M |
e m— e P ) e m———— S e e T
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F]
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I
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s
! i NP R Yy s
e a— i T : = .
T | p mp wf F
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- 5 723, 4 3% 4
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a1 ir - - r |II-'=1 H - £ L% ] | |
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Drums/Aux. Perc.— 19

As asoloist, at the end ofyour performance, bow to acknowledge the applause of the audlence, then gratefully
gesture towards your accompanist o that he or she may also receive recognition from the andience.

T addition o his work 5 a composer H
“dnd axthor; Byan Nowdin is a music The GOOd L,fe
teathier, horn playes, and singer Snhare Drum Sole {Unaccompanied) or
Percussion Ensemble (when combined with Ryan Nowlin (b. 1978)
Tarmbourine, Bass Drum, and Mallet Percussion) American Composer
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heory & Compositio

o long restor multiple-measare rest
ast-measures of a.compo G rF . - restfor the pumber of measiires
" aaded o give s feeling o ally S nded

Coe

i .—[f"ful.'l. ke a ristake, never ket it show, Keap PIgF]_ng or smg;mgas ifﬂﬂﬂ‘i-ﬂg haPPEﬂed.
§L —When you are finished, graciously accept the audience’s applause. Leave the stage area confidently.

Banp Pieces®

Thieded i \Warm-up: Tone, Balance, and Tuning » There are many ways to perform a warm-up; follow the

instructions glven by your director.
Tonic Cheord Subdeminant Chord  Doiriinant Chord  Tonke Chord
ﬁ by Tttt s T ) i Y )
] — Il =y
Mlts,  —fe = 50— —9—| i —
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Bruce Pearson plaped clarinet and saxophione
tad wellas baseball and hackey it fis collen poars

imm:gumumMaummmpm5 March Across the Seas Bruce Pearson {b, 1942} and

Introduction Ryan Nowlin {b. 1978)
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20, cont.
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* The Clvs. and Cwbl. parts share music but should be played by two percussionists.

Banana Boat Song Jamaican Folk Song
Introduction ' arr. Ryan Nowlin
Moderaio
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» Bruce Pearson & Ryan Mowln
Introduction ’ﬂdlgo ROCk _ American Composers
Moderato
with $.D. stick - Theme
2 2 4
Suspended Cymbal
Cowbell
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B #
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——=—— 74, Warm-up: “Werde munter” — Dyet
——

1c"ij:nhcmn Schop was a Wrtuogo vialnlst kit also
- played cornel ared rombane, This melody by Schop
was used by 1.5, Bach in s fansous Contata 147,

Johann Schop {(1590-1667)
German Composar

Andante
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E : ; :
»
LR |Ws LRy LSNP
L L e B L )
A wd# iy =t
Forl [ ]
1 T i
n e’

76. Baroque March A b o an Erghsh composes Handel George Frideric Handel {1685-1759)
' lish C
AM oderato English Composar
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22, cont.

77.La Bamba ¥ Circle the notes changed by the key signature in the bilts, line. Mexlcan Folk Song
Allegro
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» When playing double strokes, be sure both strokes sound the same.,
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b At First, count continupas sixteenth notes out koud as you play each measure
to help you maintain a steady pulse,
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» To begin exploting timpani studies, ask yout teacher for the
Tradition of Excellence Tinpani Mini-Method, or access it it your

Interactive Practice Siudio, See page | for details,
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80. Going Up or Down?

Andante A
ik g = e —o
e [P R | =
wf
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82. Sight-Reading Challenge: _ _~ﬂudd;ﬁonm composing,  Jacques Offenbach (1819-1880)
Theme from “Orpheus in the Underworld” 1 fecquas Offenbuch wasa fine French Composer
Allegro 1, 2. |
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83, B} Major Scale, Arpeggio, and Chords (Concert Bl Major) » Name the Rudiments found in the 8.0, part.

A | Majorscale | . Arpeggio Chords -~
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iiwy 84, Crescent Moon Rising

Andante Chinese Folk Song
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¥ Play along with the recordad accompaniment. Measures 1-2: Play the written notes.
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.0,
B.Db.

5.0.
B.I.

WE1PR

crinting:

Andante

87. Warm-up: Chop Builders

5‘ @ courtesy accidental or

f % Z camrlobary accidental -

E repinder that the bar line

§ .t hescanceled anaccidental

sharp — raises the

pitch of a note
one half step

P Check your grip, playing position, and sound,
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Moderato
ﬁ z I i i T n T T ; T
(g - e e e e e e o b ] e o e e S
o & ﬁ_‘*‘jdwaiwwi },JJ-JJ"”
negp
89. F Major Scale, Arpeggio, and Chords (Concert F Major}
.+ Major Scale . | sB P
e = = = » £ 2 e I — —F_P_Di__“ﬁ:
Far - i I I I. L] i E : i
'ﬂi’f .....
L For) e r !I'
: i T T
af
A Arpedgaio Chords -
A5 =] : S 5 =
!"‘-._L}J' L %] [ [ % 3
LR & nl L 1R
o A .. 80 s O A D IOV IR 3ol 0
: & i




24, cont,

90. Santa Lucia » Circle the notes changed by the key signature in the Mlts. part. Also Italiar: Folk Song
A Moderato mdeemlﬁh' . i
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m“ﬁ‘! \ 91. Sight-Reading Challenge: P The 5. Cym. (5.D. rim} and S.D. parts shouid be played by one percussionist.
etigena Boogie Blues You may also play these parts, plus B.D., on dram set. Use the Tradiflon
Allegro of Exceilence Drum Set Mini-Methed page 9, #11A-B, to Tearn the grooves,
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» Experiment with various stickings. Find one that works for you,
write it above the exerclse, and use it consistently.
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Elts.

5D,
BD.

Elts.

3.
B.Ix

5D,
B..
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5D,
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94, Warm-up: Tone Builder

¥ Listen to the tone you are producing as you play.
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95. Eb Major Scale, Arpeggio, and Chords (Concert Eb Major)
. Major Scale ) | . Arpeggio ) Chords Pt
et e
Y] = e N had ’ i o
mf | |
| =] L4 LT I il
T 1 ™
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97, Musette
Allegro

: @adﬂ’s denih marked the end of the Barogue Period. Johann Sebastian Bach (1685-1750)
German Composer
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99, Skill Builder P Are you playing with good posture?
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b Practice with the recorded accompaniment. Listen in measures 1, 3, 5, and 7.
In megsares 2, 4, 6, and 8, echo what yon lieard, Yooz starting notes are shows,
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mallet percnssinnnﬂl sl;_ukethe
. bar repeatedly using fast,
alternaemg s:mgie sfrql:e

o cymbal xepea‘&edly n.eat t]:le e ge “
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NDUCTING:
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| other counting :

‘primary
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Da Capo al Fine (D.C. ai Fine) - go back -
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or ging until the Fine

101. Warm-up: Chop Builders P Also play the 5.0, part nsing all alternating strokes,
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i 103, Dotted Quarters » The bottom line provides the basic pulse. 26, cont.
Moderato
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pedfises 104, Alouette » Orchestrate by writing in the instruments French Canadian Folk Song
that will play each four-measure section.
1 Allegro Fine
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Orechasteation:
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‘jilel'man Seesane was @ Renaissance composer, trumpet player, Tialman Susato {c. 1500-c. 1562)
i prusic publiser. He wrofe mestly dance music, including Rorde Flemish (Betgtan} Composar
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» Adjust the speed of the roll strokes to get the hest

: ¥ )i

 Alternate only as fast as necessary to sustain the

sourd quality. Play a single stroke at the end of the 3 souitd of the cymbal, Striking too ofien may deaden
roll as shown by the note attached fo the te. the sound.
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b Te learn about timpant rolls, refer to page 7 of the
Traditton of Excellence Timpani Mini-Method.
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Maestoso — majestically

Crash Cymbals (C. Cyms.) @“

bell/dome Playing Position

1) Stand vp steaight with your feet slightly apart and weight distributed evenly. For the
beat possible cymbal sound, remeve any pads attached to the straps.

1) Grip the strap of either cymbal between your thumb and index finger. The fuel will
be similar to that of helding a key. Grip cloge to the bell, Ftrmly cuxl the rest of your

A fingers around the strap, Do not place your hand firough the strap loop, Repeat this

edge strap bow step with your other hand,

Playing the Crash Cymbals

1) Hold the cyrabals directly in front of you at en angle, and a few inches apact.
The edpe of one cymbal should be slichtly lower than tha edge of the otker.

2) Allowing the weight of the cymbals to do the work, bring the plates together
with the top edges meeting slightly before the bottoms, o vice versa, then
pull the plates apagt. At first, hold one plate stationary while the
othet maoves to ereate the contact, Oince pou beconte comforiable,
move both plates in oppostte directions as you play.

3} Allow the cymbals to ting freely after they strike, If repeated steokes are necessary, return to the
starting position and repeat the motion. _

4} 'To dampen the ringing of the cymbals, firmly pull the edges of the plates against your opper body.
Unless specific instructions are written in the music or given by yous director, listen to the music to
deterrnine how long the cymbals shoold Hng.
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108. Skill Builder .'
Moderato 1. . .
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2';’, cant.

109. Sight-Reading Challenge: Theme from “The Red Balloon” Anne McGinty (b, 1945)
P Let the Tri. ring throngh the rests to match the flowing natare of the rmsic,  American Composer

Moderato
- . I 1 1 ﬁgh?
[} e L K ’_EF r 1
ks %1 — — e i e m—  — —— i IF:'-""F *
E} P 1rl'= 3 14 I |I i ¥ FI II | ! i
»
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- | 4] 4 F) P [ 2 - — =« * P L3 - -3 -3

Froin The Fed Ealloon (Q8B2119), €1953 Edmond soo & MoGiuty, AN tights asagned Oueenwiood / Bjos 2002, Used with pecmistion.

Maestaso 119. Tl‘umpet Voluntary — Duet M l"r;j:umia: Voluntary s slso known ot Prince Jaremiah Clarke
i}'a wAar

mtraduction f{; ﬁarpgigﬁﬁ::rdr‘h artd wes ariginally compossd !:l:_ 16721707}
Maestoso English Composar
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& » Add the notez and rests together to find the number of counts. A quarter note gets one count.
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112. Warm-up: Range Tone and 'I'unmg
I

A Andante
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114. Look Before You Leap
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28, cont.

115. In the Bleak Midwinter — Duet B (Vi Cantury compazer Gustar Helstwasa Gustav Holst {1874-1934)

 professioaral trembonist, Is e Bieok Midwiber :
indante {:‘; vl wriman o congregtondlsinging. English Con;[:c-ser
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T16. Theme from “Symphony No. 8° ﬂm (Pectiaven was compietely e Luichwiq) van Beethoven
“iher he wrote Symiphony Mo, 9in 1824, (1770-1827)
) Moderato German Composer
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I rin Wakson wits Porn in Wichita Falls, Texas, the

i

“Lone $tar Seate. She plays viekin, piano, and accordion, She
studizd with famed American composer Joan Tower,

118. Lone Star Waltz  » 1) Orchestrate by writing in the instruments that will play each
two -measure section of the mugic. 2) Add dynamics.

Exdn A. Watson (b. 1977)
American Composer

Andante
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119. Sight-Reading Chalfenge: Yangtze Boatman Chantey Chinese Folk Song
# Add brackets to show the phrases.
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120.E-ZDoes It

=T

P Ave you using good technique on all percassion instruments? Review pages 2-3 and 12 for remindess.




29, cont.

f alvpso began in enrly 20th century Caribbean communities where slaes used
S Skc tp compricabe without freir master’s understanding. Today, the music often "
fentires guskar, steel drars, and other perenission Instruments dcearspanying the wocals Ca Vpso SDng

121. Mary Ann — Duet
Moderato
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122. Skilt Builder: Happy Littie Donkey — Round vjm
Andante @ American Folk Song
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B » Practice with the recorded accompaniment. Listen in measures 1, 3, 5, and 7.
In measures 2, 4, 6, and 8, echo what yvou heard. Your siarting notes ave shown,

1 Listen 2 Play 3 Figben 4 Play 5 Listen & May 7 Listen | g Play
:iE hg® ’

F ) W r ) * ¥ . -

» To apply your ear training skills fo timpani studies, use page 9 of the Tradition of Excellence Timpant Mini-Method.
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125. Oh Yeah!  » Listen for a smooth, snstatned sound as yon play the rolls.
Andante
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126. Skill Builder
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AT 1891, Tebaikorsby sravsied i America for the
npening of Carnegic Hall in New York Chiy, Fatar !?yich Tehai kD‘JSk}F

murdende 427, Theme from “The Sleeping Beauty”
» Circle the notes changed by the key signature in the Mlts. part.

¢ Try playing akl the 5.0 quarter notes with the same hand for 2 more consistent soumnd. {1340-1893)
Allegro Russian Composer
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128. Amazing Grace American Folk Song
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Tamb.

Q'E.: bluex developed in the Lnited Stafes during ihe early 1300 a3 an oedtgrowifgff
(El frican-American spirituals and work: songs. Bluts mefodies are usually 12 measires g,

P Practice playing each pair of repeated Mlts. notes 1} using alternating sticking {RL or LR} and 2) wsing
the same hand for both notes (RR or LL). Strive for an even sound with both sticking approaches.
P ‘The 8. Cym, {S.E). rim) and $.I3. parts should be played by one percussionist. You may alse play

" Tomi.

o

B.C.

¥

;‘Wﬂzarﬁ was & duild prodigy, and his father fook hinan fours of

130. A Little Blue these parts, phus B.D., on drum set. Use the Tradition of Excellence Druwm Set Mini-Method page 9,
#11G, to leam the groove,
Moderato
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Walfgang Amadeus Mozary

Teilis.

131, CIassical Dance EBurope to display his sey’s ealents on keyboard and violin. He {1756-179T)

Allegro comyposed his first symphony ak age 8 wid fis first opora al age 12, Austrian Composer
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L omdfsier: 132, Sound of Syncopation  » The bottom fine provides the basic pulse,

Moderato
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133. Sleeping Princess  » Check your Tri and C. Cyms. technique by reviewing pages 3and 27, Swedish Folk Song
Moderato . 2. |
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134, Skill Builder: Samba-12le  EVEITR Bracilian Folk Song
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A, White these tempo marks in the correct blanks:  showest -— : » fastest

Andante Allegre Moderato

B, Wrire these dynamic marks in the correct blanks: soffest - - loudest
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136. Warm-up: Ye Banks and Braes o' Bonnie Doon — Dyet Scottish Folk Song
Andante 1. [N
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137, Open the Door for Mel  » Add brackets tc show the phrases. Satith African
F In measures 1-3, strike the Cwbl. on the top surface for a lighter sound. Folk Song
Moderato Fine
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_-Eqwshuﬁmhm compeser Percy Grainger (1882-1961 ) iz well known for his arrangements
o English foik songs and conntey dances. His 1988 version of Shepherd's Hay for concert band

23, cont.

I} : .
138. ShE‘phE‘fd 5 HE}' shows Grainger's skills in archestsation, aid is portaf the band world's standard repertaire, English Falk Song
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139. The Yellow Rose of Texas American Folk Song
Moderato - .
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140. Manhattan Beach March m

Ceermel tronsbong and baritor, Me s

“Nousa played piano, viok, ks, John Philip Sousa

@ bered for Fis merches, and (1854-1932}
" Dampenthe €. Gyt axd BD. on the quitter cests. Ezﬂﬁgmﬂifa;m“gw“ ’ Armerican Composer
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» Rudiments are the foundation of good percussion technigue. Review the ones you have

learmed s far and strive to mnaster them through regular practice. See Drums page 47 fora
complete Jisking of the Percusgive Arts Society International Drum Rudiments, and place a
check in front of sach one you know. Eventually, learn to play every Rudiment slow to fast

and back to slow; and at an even, moderate tmagch tempo.
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; hre teven "maflitary feutd " seas histerically used to desigmate an instrumental ensentile made up of woodwinds, brass, and percusston, much ke today’ concert band,
Ecossaise for Military Band was eriginally written by Beethoven in 1810 for this type of easemble, The work it a contradmce, a lively dance-inspired composision in §.
It a contradance, couples faced each other in fwo fines, ft was @ Classical Perlod predecessor to more miadern forme sueh as square dancing,

Solo:Mlts. A Duett Mits. A+B Trio:Miis. A+B+C
Percussion Ensembie or Full Band: All Percussion Parts (cont. next page)

Ecossaise for Military Band

ENSEMBLE

b Lstx = first time through, 2nd % = second time through, Eudwig van Beethoven (1770-1827)
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Ecossaise for Military Band

# 15t x = first time through. 2nd x = second time through.
P Suspend the triangle from a2 music stand and play the repeated eighth notes with two triangle beaters.
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Dress nicely fur every performance. If no specific
guidelines are given by your director, be sure to ask what
is appropriate, When you ook your best, the audience
will more fulfy appreciate your playing or singing,

P I you have completed the Tradition of Excellence Timpani Mini-Method, you are prepared to perform the
tirnpani parts for the iinal Band Pieces in Yradition of Excellenice, Book 1: See, the Conquering Hero
Comes and Riverside March. The timpant parts are found on Mini-Method pages 11-12,

See, the Conquering Hero Comes

from “Judas Maccabaeus”

dias Moccobaeus, composed it 1736, is one of Hendel's most famous oraforios,

This picce majestieally commemorate: the Btle character’s vickarions rehrn from battle.

George Frideric Handel {1685-175%)

Enghsh Composer
arr. Ryan Nowlin
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See, the Conquering Hero Comes

from *Judas Maccabaeus”
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Riverside March Ay Nowin 5 1678)
> N RH o e Bt ssemTe r
Notice the key sighatiire chaniges at [27] and [47). nA American Composer
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Riverside March
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36 — Mallets
m ﬂ 4 ﬂgerm-m dance és g general tern for triple meter darces of the Jate 18k
o “and &

ardy 19 centuries. Gerran dances are usually of  lively characten

el Ge’r man D ance Franz Joseph Haydn (1732-1509)
o Mallet Percussion Solo Austrian Composer
m with Piano Accompaniment arr, Bruce Pearson and Ryan Nowlin
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36/37 — Drums
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g dﬂy.uﬁvmntfdrwnmi'ﬂgm antroduced i the smilitary during the 178 and 1R cenbories a5 & tray o relay messages ard ardexs withe seefficient volume ta troops. The
(Fiudimmental patterns used were o musical Lnguage eigie b each arip In 1812, Charles Stewart Ashworth published A Naw, Dsefel and Compie: Spstem of Drem
Beating, hefping to esiablish a mare formal Nsting of Rudiments. Today's Percussive Arts Socisty Tnternationaf Drom Rudiments (see Drums page 47} inchude many

listed in Athowrth's avigheel pubtication
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Advancad Preparatory Exercise
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MAaLLETs — MASTERING EXCELLENCE

. o Advanced Preparatory Exercise
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¥ Review the mallet percussion rofling concepts om the top of page 30 before
playing these exercises.

Advanced Preparatory Exercise
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W T Afer page 10,35
=z Basu: Preparatnry Exercise Advanced Preparatory Exercise
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k ¥ou will be playing Quarter Note Rolls when using multiple bounce strokes and Nine Stroke Roils when using open

double strokes.

Basic Preparatory Exercise
i litet Mudtiple Bounce Stroke

EF..RI.:E RLRLE_ BRLELR R E_ LELEL LRLRL LaLet L L
= | B W T fee ]
r_ AN W) r I r .
Ph}md: E L R % LE L R LK :.F
i Open Double Stroke ¥ Listen for nine distinct, evenly-spaced strokes when playing the open double strole rolls,
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Advanced Preparatory Exercise

Multiple Bounce Stroke
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Mastering Exceflence P Play this exercise twice: the first time use multiple bounce stroke rolls
and the second time use open double stroke 1olls,
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P You will be playing Bighth Note Rolls when using multiple bounce strokes and
Five Stroke Raolls when using open double stroles,

Basic Preparatory Exercise Advanced Preparatory Exercise

Multiple Bounce Stroke Multiple Bounce Stroke
RERLRL R RL L RL#LRL R RL L
LRL LR L LR B LRLRLR L LR R
Py ey = s o
S.D.

played:

' LA
P Listen for five distinct, evenly-spaced strokes when playing the open deuble stroke rolls.
Open Double Stroke Cypen Double Stroke
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Mastering Excellence ¥ Play this exercise twice: the first time use multipie bounce stroke rolls

and the second time 8¢ open double stroke rolls.
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Basic Preparatory Exercise Advanced Preparatory Exercise
Multiple Bounee Stroke Mudtiple Bounce Stroke
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#Listen for five distinct, evenly-spaced strokes when piaying the open double stroke rolls.
Open Dowble Strake Open Double Stroke
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L LRL RLILERL L LEL R L L L LRLALR LR RL LRLRLE LR R
=] - = S = = b - - - - -
- W Bl W el o N N FrFr= e
S'D' .. : S’l}' CF ¥ A X ] ] ]
plaved: & | played: H EE | I
fHhs RRCLR BOER T (i
Mastering Excellence » Play this exercise twice: the first time nge multiple bounce stroke rolls

and the second time nse open double stroke rolls.

=" = T e | =S = —— WO
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~ Drums- 39, cont.

» You will be playing Half Note Rolls when using multiple bounce
steokes and Seventeen Stroke Rolls when using open double strokes.

Basic Preparatory Exercise

Multiple Bounce Stroke
: RLELRLRLR RLRERLRLRA RLELRELRLR R R
LRELELRERLRL LRLRLHLR; i ARLRLRLRL i L
=i - =
e = | Fiiiel Err pe | 4 ]
S0, ¥ E — ¥ X
". g E ¥ -”PPI' o
Plaﬁd: A L RLRELARH L-ni
LAELRLABL AL
Open Double Stroke W Listen for seventesn distinct, evenly-spaced strokes when playing the open double stroke rolls.
; RLRLRLRLR RELLRRLLRALLRREL R RLRELRLRLE i R
LELELRLAL LLRELLERLERRLLAEE LELELAL R_L.F L L
- - -
o e | g pipe | = £ -
2.0 WA — — P
x hd . = o o & Ol]' -
oty
Advanced Preparatory Exerclse
Muitiple Bounce Stroke
RLRLRLRELER LRELELELRL R R L L
LRELRLRERL ELRLRLRLA L L K R
= = L -
s e =l — g ——— | # |
2 [l — o — - =
50, SRR e ——
il W e & e ow = o Bom o K ¥ F F N N
played: L %L
ChEEERTRE REPRTEERDE
Open Dowuble Stroke
RLALRLRLE LRLRLRERY R R L L
LRLRLRLRL RLRLRLRLHR L L R K
= - = =
===N=—cll ==l ]
SD.  — o — '
[N N B B B ] ¥ g o om N
played: Fomed Etmied L jaamgExxi)
ARLLER ihtﬂ.l.%ill.ln LLAAEL ARkEL HALL KR L
VLERIUARELARLLAA L RRILRRCLRRLL#RLL B

-3

L
]
Mastering Excellence P Play this exercise twice: the first time use multiple bounce stroke rolls

and the second time use open double stroke rofls,

S B Eon B W _n o B B T
5. e i e St B e . S—

=

» The 5. Cym. {S.D. rim) and 5., parts should be played by one percussionist. You may
also play these parts, plus B0, on dtum set. Use the procedure outlined

} i ter ageji, 30 on page 9 of the Traditon of Excellence Drum Sef Mini-Method to learn the grooves.
Basic Preparatory Exercise Advanced Preparatory Exercise
0{: 3Oy (or 3.0, tim} 0{1 5. Cyn. (ot 8.1, rinn)
S IR VAN, o o o Moo Al g
T ﬁ p — ﬁz g . = &
e — AN
Mastering Excellence
on S. Cym. {or 3.D. tim)
sem — TSI ST T 2 2 SR O
Ir

Ao

BS:D.HE. ot ;3 ""Jﬁ :'.’ o gﬂ 5 :"‘:
i i) =P T

WalPR



Chop Builders

¥ Mix and match exercises 1A, 2A, and 34 In any combination.

iA.

E
F

B E ) 3 4 s b 7
- o ’ e

L 150

%l
Hl
11
4
8l v
=
F4

i F.i] F.i)

o
kd

] |
gy T  — 7 T —

GREAT WaArm-Ups?

2A.
'#ﬂsls.:n T 3 2 T .3 N } -
Miss.| Hpm——F— ’ - ; » | T — !
-E?—i‘i = | » 'l = g = i 7
L L ¢ L L L L L [R B R S®W R R M 8
v s S O | . —1——
5D e
) e
'-*fhlu 8 . . M.
Miis] [P P ; b E i] : j
i b r ¢ :
v s 55 o -
L1 L £ L E L L1 BERRRRRRAHBHR L ¢t L L L L L L
o e o o e e S DOt 006 SRR
gg- sy sy A 2
.3 . . Pt
1t T 1 1T 1§ 17

" ] 13 2 3 I
m% e e e e e e :
- I » g = W 3 e *
o - | 30
R L RLEREURRGRILRLERILIETLL
- - Ty
5.0 T e e
| F |
5
-’Q:ir 1 i 6; 1 | ¥
.| g s o e e = S ———
!\.ﬂ Ih e ) | i i _L_____i
) L_-'— e - e - o -
RLRLRRRR|LARLRELLLIL R LRELRRRBRRI|LRLER
rrrr e L T e s o N o | '
S-D-alz‘:nbhttﬂmt:i:djjﬁjiﬁj:ﬂ
BD. - E

T T T

2 T . 7
ihr e o s 8] rd?'ill TF &
. e o =—in = o5 5
) Z 2 2 g Z Z b
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4. Match and Pass That Note 5. Dynamic Control
e e e e . S S T
_ﬁ_‘i w 4t _.{_;?LJL& -_-J,l ='.I =|.I Vol J =; :Jl Fa

5.0, e 3 = L r P e e e S0, % L. tﬁj Y.
B.I., L - - RD. I i i
—Siiii T

AR e ————e ]
Concert B: Major Warm-Up
1. Bb Major Scale and Arpeggios/Single Paradiddie Study
. E Major Scale | | .
Mits. ' ;7‘1 7 + { i Iw 1= il -q: ] i : I
R L 82 ® L R L R E L R L
L R L L R 1 R 1L ft R L R
T | | T ] 2
8.0, B " ——" z
8. W = S

-{:r Arpeggms T : T £
R 1 [ | E
Ml | (e 2 — e
._.I‘qj i‘ 1 -"u-
R LRGSR L L R L R L L R L RL R R L R L L R
L R L L R R L R L R R L B L R b L R L R R L A
T | T LT L T
S0, |y g g e e e .
BD

B i i T e B s s i

2. Bl Major Technique Study/Nine Stroke Roll {Quarter Note Roll) Study

— 8 1
Wi, | B : 2 = T e e—
Py el ¥ B e R T +
L R LR LRLEL R LRLEL R L 1L
R L RL ALALR L {RLRLR L R &
T, . T | - } 2
SPA——r e w o o sassw = | =
B T T i '
#'ﬁr]l.'vlll.ih i JI I E I I I _: ¢
Mits. | i 0@ o #——g—mr = e Rt e  — — :
3 i -
L RLELRLREL R |[ERLRL R L 1
R L RLRLELR 1 |[RLRLR LR R
v e B — - e B — — — I e B R 2
) I | m— i e e — T
Bl}.h\ r r T r E-n ‘#
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3. Bl Major Balance and Tuning Study

| Tonie Chord ~ Subdnminallwt Chard L Dominant Clhurd -~ T‘-"“‘f Chard
i A _ I I 1 | | I
Mits. \ T I : I k] .-Ir 5d 1 .nll 1C.JI Lo 'I 13
I | o | 1 el 1 el 1 | | )
1.& EY-4 1% I8 Ll L 3L
4, B) Major Chorale: All Grace and Thanksgiving Ryan Nowlin (b. 1978}
American Composer
2 3 4 6 7 8
1 1 H i E | ] T 4
Mits. e —  ——— e
= 5o @ iuF S T ——# g gy
mp === mf' mp = omf o
£l
A | 10 1 12 ' 14 15 16/
N 1 [F L T t [ | r
Mits. —fP—] ——y =t - — I —1 | i
—ﬁ-;d—d—d e = E——— e -
mp —— mf mp mf == mp

Concert E) Major Warm-Up

1. Eb Major Scale and Arpeggios/Single Flam Tap and Flam Paradiddle Study

_ : fMajor Scale ) | . ,
m il Y -1 i 1{ ‘IE | r ] IP 1 1 |
= ] ] T 1 ] 1 ; j
v = o : ' i t |
LR E =rl L L R R =L L
J}.- - RL L LR_.R i L «R R
: W I N I T P Y N o4 . A
. Arpeggios , 7~
IfLIﬂ 1 F - 1 I
] | — : o e —
l.]' T ’ E T t T
tR vl R LR L R R B L R L L LR &L R
sl R ORL rlL R L L LR L R R JrbL LR AL
W ¥ " t ! | il | i | W N }
sp. |y iy s e s #_y§ 4y gy F
BD.. ¥ - ¥
- I R A

w\ibe -



41, cont,

2. E} Major Technigue Study/Five Stroke Roll (Eighth Note Roll) Study
I =  T—— ;. |
hHs g !hUL Fil } i E ] ] = f_.l{
== - 7 * z -
e = ;i
LRL L R L L L R
#LR R L B R R L
e 1 £ ™
50 LY L L.
n")‘- r r .!FJ A il )
o= e e —— —
L (e — = - ——— e — = uaaamant ——
Ry \ e j—r-—-. =
LRL L R E L L R LRL L L R
RLR R L R R R L RLR R E L
Al £ ™ o ST g O
S > v
e s | : =rr
» Also play with other S.D, parts:
D RER R DR K R ERDE R DR R REE R §
M

3. Eb Major Balance and Tuning Study

Tonic Chord

Subdominant Chord

Daominant Chord

Tonic Chard

in

i

Mits, =

!
]
[ s

'

SRR

3:9-

agi'

ey

slgl L
®LLE |

e

'-tliﬂ-
1
¥

A
T
|
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American Composer

Ryan Nowdin {b. 1978)
mf E———

15

3 1 4

[

Bt

L

Ay

1d

Clil B ]

:

12

L
R
.

i)

R e L

L 1 R
—2

| ]
1

—

|

I

sl L

Lt § R

e

\o ]

1

Concert F Major Warm-Up

1. F Major Scale and Arpeggios/Flam Paradiddle and Flam Tap Study

10

Major Scale

)

4. E; Major Chorale: Make a Joyful Sound

T Ir

T BTiM W T
- 1 %
AD._. I...l.. RL.}'
_ = —x
g o
- my K e I
= I =& 1
- ]

R R

L L

| | Y

RrL H

LLR L
o

F |

| - =]
-l 05
Y.
(- JI]
x “ RI__?I

=

J

!
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2. F Major Technique Study/Seventeen Stroke Roll (Half Note Roli) Study

FiE)

]
h
¥

- = I
wa [
-
e 3
-
-}

R L R L
i BooL fi
2 o
I |
e s i — —

—

- R
[

e

.-
-l 5
0
-l B2
=
nd (5
b
-
. SR N .

» Also p}ay with other S.1. parts:

e ——

L 1]ES

5D,
EIn 1

Mits.

L BT

- J*F iy
- _H.r-

" 4

]
e

- I
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-

[ 2]

2
$
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™

k
n
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R
L

[
L
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1

RLRBELAR
RL kE

h

F 3
T

L)
&D.

- )

5.D.

Cominard Chord Tonic Chord

Subdominant Ehard.

e

[ W %)
AL %]

o,
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=y
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e

=
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e
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3. F Major Balance and Tuning Study
Tonic Chord

Mits.

Compaser

Ryan Nowdin (b, 1978}

American Com

4

3

4. F Major Chorale: Celebration and Honot
A 2
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43 — Mallets

» For notes you do net know, refer to the keyboard layout/note chart.

1. Concert BS Major Scale, Arpeggios, and Thirds

Maijar Scale o L Arpeggios .
ﬁ';{“““'f'i—"l_wm - - J‘—i_I'__d_J_"::‘::g::

{
%;
_}
B
3
:
i

SCALE STUDIES

2. Concert El Major Scale, Arpeggios, and Thirds

Major Scale \ L Arpeggins |
n 1 4 ol [ | = I 1 : ; — ] I[
ﬁ;ﬂﬁiﬂ‘%‘. = i ' < = L

| [l
o} - i

Ik

L )

0w

¢
L 1l

i

ﬁ*
ﬂ
;
ii

3. Concert F Major Scale, Arpeggios, and Thirds

A Major 5cale | . ATPEQ{T‘TEUS
o — Mm >  —  S— T
Elas BES S SiEEEE S SIS = SSE W‘!’i}?—'—-‘—i-'ﬁ—u
Thirds
i ; 7 i — i
ﬁ#ﬂ%;’#}wl.,.,..“wmi}}tﬁ%;?
4., Concert Al Major Scale, Arpeggios, and Thirds
E ; Major Scale Ampeggios
T s EJJJJ_E&?
o 5 =& * I o - * - ¥ =
Ay Thirds | ,
F ) 1 1 ) I 1 L] ] I | 1
o e = - ——1 S —— A — T
WALE | | a bt | ] ¥ 1
ST ! MEAEF AT
3 | I 1 1 f
T The 1;-; Elﬂg 1 I i b e S—re—— Z
E Ty bo
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RUDIMENT STU

Drums - 43

¥ You may play any Rudiment Study with any Scale Study on the previous page. However, when playing Rudiment Studies
I-4 with 5. Chromatic Scale, use only the last eight measures of the Radiment Study. When playing Rudiment Study §

with 5. Chromatic Scale, do not observe the repeat.

1. Single Paradiddle Study

RLRERLR LRLLRL RLRRL RLRERL LRLLR RLRRL
LRELLRA L RHRLERL R LRLLE LRELLE RLERL LELLE
— = — > = = - - - P = -
o O O o s o O ; Tt T T T
z
3& ﬁ F) ﬁ - o o
RERRL R L RL L R
. R L L R L R LR BL
= - = -
e I O s e 2 2
L : -
%W, i # #
2. Flam Tap/flam Paradiddle Study
tRErLL rtBLRR sLLtRR =L RLL 1R LLE R L R rL R LR Rel L
L LiRE rL R LL L RErLL H#LABR =rlL RR =L R . R L RLLLR R
b b o - T e = S = - = =
wd dol o b bbby W A I |y ol pd LA d

f%
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21.
22,
23.
24,
25
26,
4 DT A7y
27
28.
el L 1)y

29,

30,

31
32.
33
34,
35.
36.
ST b Ll by
37
38.
39.

40.
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RESOURCES

I. Roll Rudiments

1, Single Stroke Roll*

2. Single Stroke Four

3. Single Stroke Seven

A. Single Stroke Roll Rudiments

B. Multiple Bounce RoH Rudiments

4. Multiple Bounce Roli }

El 3

5. Triple Stroke Roll JJBJ J j; JJ J JJ.J

RRRLLLRRRLLL

€. Double Stroke Open Roll Rudiments

6. Double Stroke Open Roll* j

7. Five Stroke Roll*

8. Six Stroke Roll

RRLLRERLL

73

mm

L R L

??l_

=

9. Seven Stroke Rolf* m m

L RI.. R-

Brurms — 47

Percussive Arts Society International Drum Rudiments

k All Rudiments should be practiced: spen (slow) to clese {fast) to epen (slew) and/ex at an even, moderate march terpo.

o = g =
10, Nine J
Siroke Roll* — ’ 1
11. Ten y ? .
Stroke Roll* g S
t LR I LR
2.El 7 & 4 &
12. Elaven
7 v
Stroke Roll* i‘;f_#{? ?__,5
L LR t LR
13. Thirteen
I S PR F
if 15 = 15 o
14, Fifteen n
Stroke Roll* gf__,;__i_ f‘“iji
L RL R
15. Seventeen
Stroke Roll g_ﬁfﬁ ? {
il. Diddle Rudimeants

16. Single Paradiddle*

17. Double

Paradiddle®

18. Triple
Paradiddle

19. Single

Paradiddle-diddle

lopnlnpp

RLRRLRLL

ddddeaddacar

RLELARRLRLRLL

fasspnslnpntings

RERLRELRRLRLRLRLL

LLRL
RRLR

YThese Radiments are alse ticluded in the eriginal Standard 26 American Dium Rudintents,

Coypyright €198 4 ry the Pexcassive Arts Society™, [10W, Washingbon Street, Suite A, lndianapolis, TN 46264
interaational Copyright Secured

Af Rights Recerved

We1FR



47 = Drums, cont.

Iil. Flam Rudiments

20, Flam*

21, Flam Accent*

22, Flam Tap*

23. Flamacue¥*

24, Flam
Paradidd!e*

25. Single
Flammed Mill

26, Flam
Paradiddle-
diddle*

27. Pataflafla

28, Swiss Army
Triplet

29. Inverted
Flam Tap

30. Flam Drag

Sl
- & |
E- N W
&% y
o & |
=

E ]
-

1R RrL LLR RzL L

R LR RARRL R L L
{’JJJJ:}T
R

L Rerl

¢
L R

,.
e v ]

L

FAnppppPinpEpp

tRLRRLLa2LRLLRR

LB L. RrilLR L Rnal

o 3 = 3
R R LR R L
rRL L RrL L R
= o = =
379 34 979 «
R LzxL RLR Lrl R

iR LLRerL RRL

3t

32.

33.

34,

35.

36.

37.

38,

39,

PAS International Drum Rudiments, p. 2

IV, Drag Rudiments
Drag* ﬂJ ﬂJ
(LR el
Single l_-j m
Drag Tap* ‘ﬂﬂ ﬁ
it
g::gh'lr':p* JE«J "?-—J J Jy 'Egj J
tLB LR L rel kel R
Lesson25* g T 0 T
TR L R tiR L R
zal R E ral R L
Dragadiddle 24 o m ter L L
Prag r':ﬁ ﬁﬁ
Paradiddie #1* ~ LRRLSLRLL
Drag Paradiddle #2*

TBTHE BT

RLLR;LRLRHLHLMLRLL

ks = F T
Single
Ratamacue® Qmj Qﬁ
: LR LR LexL RLR
Double Ratamacue

ﬂJ_ﬁT ::J'Tﬁ?

LLRLLRLHLRRLRRLRLR

. Triple Ratamacue®

880 833085 2577

LitRttR R LEBRL ral reL reL R L R

Copyright ©1984 by tha Percussive Arts Soclety™, 110 W, Washington Street, Suite A, Indianapolis, TH 46204
Inksrnational Copyright Secured
A Rights Reserved
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World Map

Germany
lreland

@ Jamaica
@ Japan

® ® ® OO0 ® 6 O

About Percussion Instruments

Objects that zre steuek, shaken, scraped, and rubbed to create musical sound are known as
percussion instruments. The eatliest percussion sounds were produced by clapping and stomping
and by striking found objects (like rocks and sticks) together to produce seund. The eadiest types of
drums, which are believed to have existed as early as 6000 BCE, were used for communication.

In Western classical music, a few percussion instruments, such a5 titpani, triangle, and cymbals,
became popular in orchestras by the eighteenth century. Nineteenth and twentieth century music
gaw even more frequent nse of percussion. Now,; many modern performance groups consist of only
percussfon instruments—these are called percussion ensembles,

Musical mstroments are classified by the Sachs-Horubostel system. Two main types of percussion
instroments are labeled in this system as idiophones and membranophones. An idiophone
produces sound by vibrating itself, as with a trfangle or a bar on a mallet percussion instrument,

A membranophone produces sound by way of a vibrating membrane, as with the head of a drem,
Another way of classifying percussion instruments is by whether they are pitched/tuned, like
tirapani or & matlet instroment, or anpitched /antuned, Jike snare drum or suspended cymbal.

1

47, cont.

Mdexico
The Netherlands
Puerte Rico
Russia

South Africa
Spain

Sweden

United Kingdom—
England

=

United Kingdom—
Seotland

United Kingdom—
Wales

United States of
America (1LS.A)

FUN FACTS

Before the development of
plastic drumheads in the late
19503, heads were made from
antmal skins (some still are
today},

* Modern muglc scores eften
use "found ebjects” a5
percussion instruments sych
as harmers, saws, buckets,
pots, and pans,

b Check ot these
percussionists: Keilo Ahbe,
Alan Abel, Bobby Christian,
Antheoy Cirone, Katarzyna
Mycka, and Gordon Stoat.

WSTPR
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Glossary/Index

accent — {p. 6) emphasize the nots

accidental - {p. 6} symbol that alters the pitch of a note until the end of
the measare :

Allegro — (p. LB} Fast tempo

anacrusis — {p. 16) see pick-up

Andaste - (p. 18) walking tempa; slowerthan Moderate

arpeggio — (p. 23) notes of a chord sounded ope after another
articalation - {p. 6} type of attack used 1o play a note or group of note
bax line ~ (pp. 4, &) divides the staffinto measures :
cantionary accidental - (p. 24) sex conrtesy accidental

chored - {p. 20) two ar more nokes sounded at the same time
chromatic scale — {p. 43) scale of 12 ascending o3 descending halfsteps

cloging — (p. 20) last measnres of 3 composition, often containing new
material added to give » feeling of Gnality o

commen time - {p. 9) means the sameas

composition — {p. ¥) creation of music that can be performed later,
usuadly froin written notation

courtesy accidental - {p. 24) reminder that the bar line has canceled
an aceidental

crescendo - {p. 22} gradually louder

Da Capo al Fine (D.C. ol Firne) - (p. 28) zo back to the beginning of'the
piece and play or sing until the Fine

decrescendo — (p. 22) gradually softer
dominant — (p. 20} ffth note of ascale; chord buih on the fifth note of a scale
deuble stop - (p. 18] two notes played at the same time by one player

duet - (p. 7} piece of music featuring two different parts played or
song together

dyoamics — (p. 17} softness or jondness of a piece of music
fermata — (:p, 12) hold a note oz rest longer than its aswal value
final double bax line — {pp. 4, 5} marks the end of the music

1stand 2ad endings - (p. 12) play or sing the 1st ending the first time
through, repeat, skip the 1st ending, and play or sing the 2nd ending

flat - (p. &) lowers the pitch of a note one half step

forte (f1 — {p. 17} loud

G clef— (pp. 4, &) see treble clef

halfstep ~ {p. 6) smallestinterval used in Western music

harmony - {p. 7) two or mate aotes played or sung at the same dme

improvisation - (p- 15} spentanepus composition of music through
playing or singing

interval - (p. 6} distance between two pitches

introdaction — {:p_ 12) npening passage of a pisce of muste

key signature — {p. 11) sharps or dats placed after a clef

ledger Line — (pp. 4, 6} short line used for notes abave o below the staff

long rest — {p. 20} rest for the number of measures Indicated

Maegtoso — {p. 27} majestically

major scale — (p. 23) series of whole (w) and half (h) steps in the
following pattern: wwhwwwh

measure — (pp. 4, 6) ates betwaen two bar lines
inezzo forte (mf) - {p. 18} medinm loud

mezze plane (mp) - (p. 13) medivm sofi
Maoderate — {p. 18} medivm tarapo
ranltiple-measmre vese — {p. 20) see long rest

musicalphabet — (pp. 4, 5) first seven lettars of the alphabet; these note
names are assigned to the lines and spaces of the stafl

Timeline

patural - (p. 21) cancels a flat or sharp
non-pitch clef — (pp. 4, 6} used for instruments without specific pitches

octava — (p. 16) interval between 2 note and the naxt higher or lower note
with the same name

one-mezsare repeat siga - (. 10) play or sing the previous measure again
apchestration - (p. 23) choice of instrements used to play the music
percussion clef - {pp.4, 6) see non-pitch clef

phrase - (p. 9) musical sentence, often 4 o1 8 measures Jong

piane (p) - {p. 17) soft

piclkeup — (p. 16) mustc that comes before the first full measure of a piece

fehearsal member - (p. 12) find important places in the mugleustog
these markers

repeat sign — [p. ) play o sing the musicagain
riterdunda (riterd, or rit) - {p. 30) gradually slow the ternpo

roll - {p, 26} technique used to sustain the sound of a note or to create a
different effect or color

round ~ (p. ¥) song in which the same part is played ot sung by two ar
more groups starking at different times

Rudiments — (pp. 6, 10, §4, 18, 36, 39, 43, 47) fundamental techniques
and stieking patterns used in drumming

sharp ~ (p. 24) raises the pitch of a note one halfstep
sight-reading — (p. 7) playing or singing a plece of music for the first ime

snares off — (p. 7) disengage fhe snare release lever so that the snares no
Jonget contact the dram head

Soli - {p. 9} 2 small group or section plays ox sings
Solo - {p. 9} only one person plays ot sings
staff - (pp. 4, 6) 5 lines and 4 spaces for writing music

subdominant - [p, 20} fourth note of a scale; chord built on the foueth
note of a scale . :

syacopation - (p. 31) chythmic efect that places eenphisis on a weak beat

teropo — (p. 18} speed of a piece of music _

ternary form - (p. 34) music with three sections: Section A, followed by
a contrasting Sectlon B, then Section A apain

theme — {p, 17 a melody within z piece of music

theme and variztion - (p. 16) type of composition that begins with
a main melody (theme) and contlbaes with different versions’
(variations) of the main melody

tie ~ {p. 11) marking that connects notes of the same pitch to make one
lenger note

time signature — {pp. 4, 6) top number tells you the pumber of comats
per measuze; bottom number tells you the type of note that gets
ona count

tonic— (p, 20} first note of a scals; cherd built on the Arst note of a scale
treble clef - (pp. 4, 6) the line &t circles on the staffis called G

trio (ensemble) - {p. 12) piece of music featuring three different parts
played or sung together

trio (march) — {p. 34} third theme in a march, typleally a contrasting
section

Tutti - (p. ) everyons plays or sings

two-measure repeat sign - (o 1B} play or sing the previous two
measures again

vatiation - (p. 16) see theme and variation
wholestep - {p. 23] interval consisting of two halfsteps
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