PLUTE BLLES SeaLe Staeree LIt

The "blues scale" is really nothing more than an altered minor scale. With these scales in your musical vocabulary,
you have something to draw from when improvising. Remember, the #9 is the same as a flat 3rd; the #11 is the
same as a #4 or flat 5; the flat 7 is also significant - these three notes provide that "blues" sound. Practice each
scale many times each practice session, along with your "Big 12" (major scales). Concentrate on "hearing" the blues
notes - have fun with these!
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CLARINET IN B) BLLES SoALE STaertee LIt

The "blues scale" is really nothing more than an altered minor scale. With these scales in your musical vocabulary,
you have something to draw from when improvising. Remember, the #9 is the same as a flat 3rd; the #11 is the
same as a #4 or flat 5; the flat 7 is also significant - these three notes provide that "blues" sound. Practice each
scale many times each practice session, along with your "Big 12" (major scales). Concentrate on "hearing" the blues
notes - have fun with these!

411
Q 7
> 2
J 1 h Il 1 | 1 6
{ —h ¥ o ¥ b ‘o W 4
o/ T Ve o T Vehe ©°
$11
£ i
= e =" °
L L L .
E |4 E 4 ? rl Ld
5 4
13
ﬁh#g
Db e te . I w
— i I se g T ———— s
| "4 T | T I T ;} .7
S|
9
411
37#9 )
| [ ' [e—
lo it : bk bt
T T g, [d
1
$11
07
. . > #
Ip '8 [ Ji, a7 'SP ! ) g
—o e f i %" -,biﬁ, . d
1
411
A7z o

Ty
-
il
N
TR
Y
\'}
|
19 -
RHP

U

™~
P
=~ S
=~ S
LT
( 18
il
-~

15



ALTO SAX.

notes - have fun with these!

BLLES SoALE STaeree KIT

The "blues scale" is really nothing more than an altered minor scale. With these scales in your musical vocabulary,
you have something to draw from when improvising. Remember, the #9 is the same as a flat 3rd; the #11 is the
same as a #4 or flat 5; the flat 7 is also significant - these three notes provide that "blues" sound. Practice each
scale many times each practice session, along with your "Big 12" (major scales). Concentrate on "hearing" the blues
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TENOR SAX. BLLES SoALe STAeTER LIt

The "blues scale" is really nothing more than an altered minor scale. With these scales in your musical vocabulary,
you have something to draw from when improvising. Remember, the #9 is the same as a flat 3rd; the #11 is the
same as a #4 or flat 5; the flat 7 is also significant - these three notes provide that "blues" sound. Practice each
scale many times each practice session, along with your "Big 12" (major scales). Concentrate on "hearing" the blues
notes - have fun with these!
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BAQITONE SAX.

BLLES SoALE STaeree KIT

The "blues scale" is really nothing more than an altered minor scale. With these scales in your musical vocabulary,
you have something to draw from when improvising. Remember, the #9 is the same as a flat 3rd; the #11 is the
same as a #4 or flat 5; the flat 7 is also significant - these three notes provide that "blues" sound. Practice each
scale many times each practice session, along with your "Big 12" (major scales). Concentrate on "hearing" the blues

notes - have fun with these!
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TQUMPET IN B) BLLES SeaLe STaeree KiT

The "blues scale" is really nothing more than an altered minor scale. With these scales in your musical vocabulary,
you have something to draw from when improvising. Remember, the #9 is the same as a flat 3rd; the #11 is the
same as a #4 or flat 5; the flat 7 is also significant - these three notes provide that "blues" sound. Practice each
scale many times each practice session, along with your "Big 12" (major scales). Concentrate on "hearing" the blues
notes - have fun with these!
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FeeNen HoeN BLLES SoALe STAeTER LIt

The "blues scale" is really nothing more than an altered minor scale. With these scales in your musical vocabulary,
you have something to draw from when improvising. Remember, the #9 is the same as a flat 3rd; the #11 is the
same as a #4 or flat 5; the flat 7 is also significant - these three notes provide that "blues" sound. Practice each
scale many times each practice session, along with your "Big 12" (major scales). Concentrate on "hearing" the blues
notes - have fun with these!
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TROMBONE BLLES S0ALE STAeTER LIt

The "blues scale" is really nothing more than an altered minor scale. With these scales in your musical vocabulary,
you have something to draw from when improvising. Remember, the #9 is the same as a flat 3rd; the #11 is the
same as a #4 or flat 5; the flat 7 is also significant - these three notes provide that "blues" sound. Practice each
scale many times each practice session, along with your "Big 12" (major scales). Concentrate on "hearing" the blues
notes - have fun with these!
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TusA BLUES SoALE STaeTeR Uit

The "blues scale" is really nothing more than an altered minor scale. With these scales in your musical vocabulary,
you have something to draw from when improvising. Remember, the #9 is the same as a flat 3rd; the #11 is the
same as a #4 or flat 5; the flat 7 is also significant - these three notes provide that "blues" sound. Practice each
scale many times each practice session, along with your "Big 12" (major scales). Concentrate on "hearing" the blues
notes - have fun with these!
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VIg24PHONE BLUES SeALe STatee LI

The "blues scale" is really nothing more than an altered minor scale. With these scales in your musical vocabulary,
you have something to draw from when improvising. Remember, the #9 is the same as a flat 3rd; the #11 is the
same as a #4 or flat 5; the flat 7 is also significant - these three notes provide that "blues" sound. Practice each
scale many times each practice session, along with your "Big 12" (major scales). Concentrate on "hearing" the blues
notes - have fun with these!
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